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insanhk Anit:

Yardim Eden Eller

Kars'ta yeni bir Insanlik Aniti
vapilmasi icin bir oneri

Wouter Osterholt ve Elke Uitentuis

istanbul'a ilk kez geldigimiz 2011 yilinda, Tirkiye ile Ermenistan sinirinda
yer alan kuagtk tarihi bir sehir olan Kars'ta ihtilaflara yol acmis bir anitin
yikilacagini duymustuk. S6z konusu anit, sehrin disinda Kaziktepe'nin zirve
noktasinda bulunuyor, her ikisi de otuz bes metre ylikseklige varan, betondan
iki figlirden olusuyor ve bdylece Tiirkive'deki en uzun heykel oluyordu. ‘insanlk
Anit’ adi verilen bu heykelle amaclanan sey, savas ve baris gibi kavramlar
simgesellestirmekti. 2006 yilinda, donemin Kars Belediye Baskani olan Naif
Alibeyoglu sehrin tanitilmasinda énemli bir unsur olabilecegini distnerek bu
aniti yaptirmak istemisti. Kars icin, icinde modern bir sinema salonunun, bir sanat
merkezinin, konferans alanlarinin ve bes yildizli bir otelin bulunacagi biiyik bir
proje planlamisti. Alibeyoglu'nun sehri turistler icin daha cazip kilacak bir vizyonu
vardi. Mehmet Aksoy'un tasarladigi insanlik Aniti, Kars't isa heykeline sahip olan
Rio de Janeiro ya da 6zgurlik heykelinin bulundugu New York'la ayni diizleme
koyacaktl.

Anit daha en basindan beri ihtilaflara yol acti. Projeye 6nayak olan kisiler tek bir
tarihsel olaya adanmis bir anit yapmaktan kaginmaya calismis olsa da, bu buyuk
Olctide Ermeni-Turk catismasina adanmis bir anit olarak algiland.. Bilindigi Gzere,
Ermeniler Osmanh Tarklerini soykirim islemekle, 1915'ten itibaren bir milyondan
fazla Ermeniyi katletmekle itham eder. Tlrkiye o glinden bu gline bu suc¢lamalar
hararetle reddetti ve bilhassa Milliyetci Hareket Partisi (MHP) Ermeni soykirimini
dosdogru inkar etmesiyle bilinir. Heykeldeki soyut sembolizm, ki projeye énayak
olanlar buna siyasi tartismadan uzak durma stratejisi gozlyle bakmisti, ters
tepkilere sebep oldu. Bir baska deyisle, kavramsal muglaklik siyasi manipllasyona
neden oldu. 2008 yilinda, Kars MHP teskilatinin (iyeleri insanlik Anit'nin insa
strecini durdurmak icin yasal islem baslatti.

2011'de Basbakan Recep Tayyip Erdogan Kars'i ziyaret etti ve insanlik Anit'ni
“ucube” diye nitelendirip onun yikilmasini talep ederek mesele etrafindaki
tartismayl daha da koérlkledi. Bunun hemen ardindan, Kars belediye meclisi
heykeli yikma o6nergesini kabul ederek yasalastirdi. Anitin yaraticisi Mehmet
Aksoy yikimin 6ntine gecmeye calisti, fakat cabalari bosunaydi: 26 Nisan 2011'de
yikim basladi. Heykel parcalanip on sekiz kisma ayrildi ve yakinlarda bulunan bir
hurdaliga atildi. Bazilarinin sdylediklerine bakilirsa, Erdogan’in heykeli yiktirmak
istemesinin sebebi bir siyasi ivme yakalamak, o yil yapilacak secimlerde milliyetgi
oylar almakti. Yikimi mesrulastirmak icin 6ne strilen resmi savlar ise daha
diplomatikti: Sorumlular, anitin imar izni olmadigini ve tarihsel bir alana yasadisi
bir sekilde dikilmis oldugunu soyliyordu.

Gelgelelim, anitin basina gelenlerin faturasi sadece onu elestirenlere ve
savunanlara cikarilamaz, yaratict ve sanat¢cl da bu basarisizliktan kismen
sorumludur. Heykelin meydana getirildigi yaratim sireci, bu kamusal heykelin
temel saiklerini olusturan asli insani ideolojilere uygun degildi. Sarf edilen tim
ivi niyetlere ve ragbet gérmesi muhtemel bir gorsel dil kullaniimasina ragmen, bu
heykelin birlesme icin uygun bir simge olmadigi gayet asikardi. Anitla birlikte acik
bir diyalogu tesvik etmek hedeflenmis olsa da, bundan énceki bircok girisimde
oldugu gibi, ortaya cikan sonuc Turkler ile Ermeniler arasinda kurulabilecek olasi
bir mizakere stirecinin son bulmasiydi.

Ne var ki, Aniti olusturma sureci yeterince demokratik degilse de, onun yikilmasi
dogrudan demokratik degerlere ve genel olarak sanat diinyasina karsi yapilimis
bir saldiriydi. Erdogan’in miidahalesi tarihe iliskin farkli yorumlara ve farkl diinya
gorlslerine dair kokll bir hosgoriistizligl gozler dnline seriyordu. Erdogan, kendi
kisisel begenisini bir politikaya donlstirmek suretiyle, hic farkinda olmadan
heykelin siyasi etkisi Gzerine kafa yorma sdylemine kapi aralamis oldu. Heykel
yikildiginda ise, insani aniti desteklemek icin cok az sayida sanatci ve kultir
Ureticisi cesitli eylemlere giristi. Dolayisiyla bizler, bu tartismayi acip genisletme
ihtivaci duyduk.

Alternatif bir insanlik Aniti insa etmek icin katilimci bir stire¢ baslattik. Amacimiz
cesitliinsanlar strece dahil etmekti, ¢clinkl insanhga saygi gosterisinde bulunmak
klltirel cogulculugu radikal bir bicimde kabul etmeyi gerektirir. Destek verici
geribildirimlerin yani sira, yeni insanlik Anrt’'nin tasariminin elestirel, direngen ve
hatta reddiyeci séylemleri icermesi gerekir. insanliga dair demokratik bir bakista
sansurdn yeri yoktur.

Performatif miidahalemizin temel parcasi istanbul'da yasayan yurttaslari siirece
dahil etmek icin bir katalizor olarak sehrin dort bir yaninda gezdirdigimiz seyyar
bir stidyoydu. Seyyar stlidyodaki simgesel imgeyle, ilk anitin acinacak haline

atifta bulunuluyordu: Gzerine Mehmet Aksoy'un el heykelinin bir kopyasinin
yerlestirildigi, bir hurda arabasindan olusuyordu. €l, eski insanlik Anrt’'nin nemli
bir 8gesiydi. Insa siirecine son verildiginde, heykel neredeyse tamamlanmis
durumdaydi. Tek eksik 6ge figlrlerden birinin sag eliydi. Bu son unsur heykelin
kaidesinde, ampute kola takilmayi bekler halde yillar boyunca dylece durmustu.
Dostluk Eli diye bilinmeye baslanan bu unsur gorsel bir baris vaadi olarak islev
gorda.

Hurda arabasini mahalle sokaklarinda dolastirirken, yoldan gecenlerden ellerinden
birinin alg1 kopyasini alma izni istedik, zira boylece bir yardim eli uzatmis ve yeni
bir anitin insaasina katkida bulunmus olacaklardi. Hemen oracikta gondllilerin
ellerinin kaliplarini ¢ikardik ve anitin insa edilip yikilmasi konusundaki kendi
gorlslerini almak Gzere onlarla mulakat yaptik. Katilimcilar elleriyle nasil bir
isaret yapacaklarina kendileri karar verdiler. Farkli tirden bircok sekil topladik:
Goge dogru aciimis eller, baris isaretleri, ‘siktir' isaretleri, vb. Bu alci eller yeni
insanlik Anit’'miz icin birer yapi tasi oldu.

istanbul'daki miidahalemizin ardindan, yikilan heykelin eskiden bulundugu yere
yerlestirmek Gzere bu elleri Kars'a getirdik. Bir saate kalmadan polis olay yerine
gelip olan biteni sorusturmaya basladi. Yerlestirmemizi ortadan kaldirmaya
ve elleri yakinlardaki bir ¢coplige atmaya zorlandik. Polis bize danisma geregi
bile duymadan medyaya haber verdi ve bizi Basbakan Recep Tayyip Erdogan’i
protesto etmek zere Hollanda'dan Tlrkiye'yve gelmis turistler olarak resmeden
bir basin duyurusu cikardi ve bu duyuru Turkiye'nin dort bir yanindaki gazetelerde
yayimlandi. S6z konusu haber metni birbirinden farkli y(z yirmi bir elin yedisini
gosteren bir fotografla birlestirilmisti - en mistehcen jestlerin derlendigi bir
fotografti bu.

Bu bilteni projemize dair bahsi gecen tek tarafli tasvirlere karsi cikmak ve
her seyden 6nce nicin alternatif bir anit yaratmak istedigimizi izah etmek
icin yayimhyoruz. Her birine ayri ayr son derece mutesekkir oldugumuz proje
katilmcilarinin gesitli gortslerini ortaya koymak istiyoruz. Onlar olmasa, bu
calismay! asla yapamazdik.




Monument to Humanity:

Helping Hands

A proposal for a new Monument to

When we first came to Istanbul in 2011, we heard about the demolition of a
controversial monument in Kars, a small historical city on the border between
Turkey and Armenia. The monument was located outside the city on top of
Kaziktepe Hill and consisted of two concrete figures, both 35 meters high,
making it the tallest sculpture in Turkey. The sculpture, called ‘Monument to
Humanity’, was meant to symbolize concepts such as war and peace. In 2006,
Naif Alibeyoglu, then the mayor of Kars, commissioned the construction of the
monument, as an important element in the promotion of the city. He planned
a grand project for Kars, in which a modern movie theatre, an arts centre,
conference spaces and a five-star hotel would be developed. He had the vision to
make the city more attractive for tourists. The Monument of Humanity, designed
by the sculptor, Mehmet Aksoy, would put Kars on the map in a similar way as the
statue of Christ in Rio de Janeiro and the statue of liberty in New York.

The monument was very controversial from the beginning. Although the initiators
of the project tried to avoid creating a memorial dedicated to one historical
event, it was mostly perceived as a memorial dedicated to the Armenian-Turkey
conflict. Armenians accuse Ottoman Turks of committing genocide, killing more
than a million Armenians beginning in 1915. To this day, Turkey vehemently
rejects these allegations, and the Turkish nationalist party (MHP) in particular
is well known for its outspoken denial of the Armenian genocide. The abstract
symbolism of the sculpture, seen by the initiators as a strategy to avoid political
debate, proved counterproductive. The conceptual vagueness led to political
manipulation. In 2008, members of the MHP in Kars started legal proceedings to
put a hold on the construction process of the Monument to Humanity.

In January 2011, Prime Minister Recep Tayyip Erdogan visited Kars and further
sparked the debate around the Monument to Humanity, calling it “freakish” and
demanding its demolition. Soon afterward, the Kars municipal assembly passed
a motion to tear down the sculpture. The monument's creator, Mehmet Aksoy,
tried to prevent its demolition, but his efforts were in vain: on 26 April, 2011,
demolition began. The sculpture was cut into 18 pieces and dumped in a nearby
junkyard. Some say that Erdogan used political momentum resulting from the
sculpture’s demolition to gain nationalist votes in that year's election. The official
arguments justifying the demolition were more diplomatic: those responsible
said that the monument lacked a zoning permit and had been erected illegally
on an historical site.

The monument's fate cannot be blamed solely on its critics and opponents,
however; the creator and the artist are also partly responsible for its failure. The
undemocratic creation process through which the sculpture came into being was
not conducive to the essential humanistic ideologies that formed the underlying
motive of this public sculpture. In spite of all its good intentions and its use of
a popular visual language, the monument did not prove to be a very adequate
symbol for unification. Although the monument was supposed to stimulate an
open dialogue, instead - like so many initiatives before - it put a halt to possible
negotiations between Turks and Armenians.

Yet regardless of the fact that the process of creating the monument was not
sufficiently democratic, its demolition was nevertheless a direct attack against
democratic values and against the art world in general. Erdogan’s interference
showed a radical intolerance toward different historical interpretations and
worldviews. By transforming his personal taste into policy, he unwittingly
initiated a reflective discourse on the political impact of the sculpture. When the
sculpture was demolished, however, few artists or cultural producers initiated
actions, events or protests in support of the humanitarian monument. Therefore,
we felt the need to open up the debate.

We initiated a participatory production process to build an alternative Monument
to Humanity. Our aim was to include a wide variety of people, because an homage
to humanity demands a radical acceptation of cultural pluralism. In addition to
supportive feedback, the design of the new Monument to Humanity must also
include critical, resistant, and even rejecting discourses. In a democratic view of
humanity, there is no place for censorship.

The central piece of our performative intervention was a mobile studio that we
pushed through Istanbul as a catalyst for engaging local citizens. The symbolic
image of the mobile studio referenced the deplorable state of the original
monument: it consisted of a junk-cart with a copy of Mehmet Aksoy's hand

Humanity in Kars, Turkey

Wouter Osterholt and Elke Uitentuis

sculpture placed at its top. The hand was an important element of the former
monument to humanity. When the construction was put on hold, the sculpture
was almost completed. The only missing element was the right hand of one of the
figures. For years, this last segment stood at the base of the sculpture, waiting to
be attached to the amputated arm. The Hand of Friendship, as it became known,
functioned as a visual promise of peace.

While wheeling the junk-cart through the city's neighborhoods, we asked
passers-by to lend us a helping hand and contribute to the construction of a new
monument by giving us permission to make a plaster copy of one of their hands.
We made molds of volunteers’ hands on the spot, and interviewed them to ask
about their personal views of the construction and demolition of the monument.
Participants chose for themselves what kind of sign to make with their hands: we
collected a variety of different shapes, including open hands, fists, peace signs,
‘F...you’ signs, etc. These plaster hands served as the building blocks for our new
Monument to Humanity.

After our intervention in Istanbul, we brought the hands to Kars to install them
on the site of the demolished sculpture. In less than an hour, police came to
investigate the scene. We were forced to remove our installation and throw
the hands in a nearby dumpster. Without consulting us, the police informed the
media and issued a press release, printed in newspapers throughout Turkey, that
portrayed us as tourists from the Netherlands who had come to Turkey to protest
against Prime Minister Recep Tayyip Erdogan. The text was combined with a
picture of 7 of the 121 hands - a selection of the most obscene gestures.

We are publishing this bulletin to counter these one-sided portrayals of our
project, and to explain why we wanted to create an alternative monument in the
first place. We want to reveal the diverse opinions of the participants within our
project, to whom we are especially grateful. Without them, we could never have
realized this work.



Yaratici Yikim:

2 Meydan, 1 Anit

Yasar Adnan Adanali

Yikim, iktidarin alanina girer. Bir de hegemonyasini mekan Gzerinden kurma
gayretindeki bir iktidar icin, cok merkezi konumdadir. Turkiye'de son on yilda hizla
otoriterlesen, neoliberal politikalarin uygulayicisi hikamet, yikimi da kutsanan
bir sélen haline getirdi. Kente yapilan muadahalelerin bircogu 6nce yikimla
mujdeleniyor.

Yikim, icinde yaraticiligl da barindirir. “Yaratici yikim’, yok ettigi yerde bambaska,
baglamsiz, sinirlandirnlmamis tasarima da imkan saglayan bir hafriyat

alani, bosluk, bos bir levha (tabula rasa) olusturur. Aslinda bu alan, va da
araziye indirgenmis mekan, ilkel sermaye birikiminin kendisidir: Once toprak
devlet mekanizmasinin yardimiyla ele gecirilip kapatilir; Gzerinde yasayanlar
mulksuzlestirilir; yikim ile aciga cikan alan 6zellestirilerek birikimi saglayacak
sermaye mekanlari insa edilir.

Vek-sélent

Tarkiye'de son 10 yilda ‘kentsel donustim’ projeleri ile bircok gorece yoksul
mahallenin ‘yaratici yikimin' hedefi oldugunu biliyoruz. Kendini Gezi Parki
Direnisi'nde de gdsteren kentsel muhalefet uzunca bir stredir 'kentsel donusim
yasam alanlarinin orada yasayanlaricin iyilestiriimesinden ziyade yikimlar ile kent
merkezinde yeni rant alanlari yaratmayl amachyor’ elestirisinde bulunuyordu.
Yikim ve zorla tahliyelerle esitlenmesi, dénlisimin kamuoyunda mesruiyet
zeminini kaydirirken, siyasi olarak da bir ‘bedel’ olma riskini doguruyordu. Bu
da haliyle kentsel donusumun uygulayicilarini ‘mahcubiyet’, ‘inkar’ ve ‘savunma’
refleksi ile hareket etmeye zorluyordu. Boylesine bir refleksin ‘Turbo Déntstim’
istahi olan bir ekonomik ve siyasi rejim icin yavaslatici etkisi acik.

ilki Ekim 2012, ikincisi de Agustos 2013'de gerceklestirilen ve canli olarak ulusal
kanallardan yayinlanan Kentsel Déntstm Yikim Sélenleri ile ‘yaratici yikim' esik
atlayarak gercek Ustl bir hal aldi. Bu sélenlerde, yoksul bir mahalledeki yikim
alanina kurulan gosterisli bir sahneye cikan Basbakan Recep Tayyip Erdogan
ve kurmaylari, Ulkenin farkli sehirlerine canl olarak baglaniyordu. ‘Séyle bir
zumlayahm, yikimlart gérelim’ komutu ile farkli sehirlerdeki yikimlari baslatan
Basbakan, yikimlari normallestirmekle kalmiyor, ayni zamanda adeta kutsuyordu.

Yaratici yikim, metastaz yapmis kanserli hacre gibi mahalleyi asarak yasamin
her alanina, parklara, ormanlara, miras alanlarina, arsizca nufus ediyor. Bunun en
carpici drneklerinden birini, istanbul'un merkezinde ver alan Taksim Gezi Parki'ni
yikarak yerine bir alisveris merkezi olarak eski bir askeri yapinin (Topgu Kislasi'nin)
replikasini yeniden yapma israrinda gorduk. Tabii burada yeniden yapimdan kasit,
hicbir istanbullunun hafizasinda yer almayan 1942 yilinda yikilmis bir yapinin
benzerinin adeta bir tiyatro dekoru yapar gibi insa edilmesinden ibaret.

Ayrica yaratic yikim ile, moloz yiginina indirgenen (tarih, hafiza, mimari, emek,
sanat, vb.) mekanin bilesenleri, sil bastan insa icin hammadde olarak kullaniliyor.
Ornegin, istanbul'un dért bir yanindan gelen ve muhtemelen bahsi gecen kentsel
dénlsum projeleri ile yikilan bellek, mekanlarinin molozunu tasiyan hafriyat
kamyonlari, Tarihi Yarimada'nin kiyisinda Yenikapi Meydan Projesi icin gece
gundlz denizi dolduruyorlar. Bu proje ile nihai hedef, 715.000 metrekarelik, 1
milyon kisi kapasiteli devasa bir meydan insa etmek.

Sahneyi g6zumuizin o6nlne getirmeye calisahm: Ardi ardina siralanmis
kilometrelerce uzayan yuzlerce hafriyat kamyonu, agir agir ilerleyerek kiyiya
yaklasirlar. Sirasi gelen sofdr, kamyonu geri vitese takarak kiguk bir manevra
ile tam kiyi sinirina yanasir. Damperli dorse otomatik olarak yukselir ve kentin
parcalanmis birkac tonu denize akar. Hi¢c sonu gelmeyecekmiscesine tekrarlanan
her bir manevra ile kara denizin biraz daha icerlerine dogru aciimaktadir. Bu
‘beton basyapit’ ile 8.000 yillik gecmisi olan bir sehrin kiyi ¢izgisinin uzaydan
gorulebilecek sekilde degistirilmesi s6z konusu.

Yenikapi'da, kalkinmanin yikici etkileriyle bulusmamis toprak ve denize, yani
henliz dokunulmamis manzaraya baktiginda mtidahale ve temelliik etme askiyla
yanip tutusan, dogay! ve toplumu donistirme hirsiyla seytani bile saskina
ceviren Goethe'nin Faust'unu kiskandiracak bir irade calisiyor. iktidar arzusunun
derinligi ile yaratici yikimin boyutu dogru orantili.

Yapilmak istenen meydanin ¢cok yakininda, istanbul Bogazi'nin iki yakasini denizin
altindan gececek bir tlinel ile birlestirecek Marmaray Projesi yer almaktadir. Bu
proje kapsaminda belki de istanbul ve Diinya'nin en énemli arkeolojik kazilarindan
biri gerceklestiriimektedir. Basbakan, aralarinda M.S. 4. yuzyilda insa edilen
Theodosius Limani kalintilari ve 36 adet batik gemi de bulunan arkeolojik kazilar
ylzltnden vyavas ilerleyen altyapi projesinden duydugu rahatsizhgi, bulunan
eserleri‘canak, comlek’ olarak niteleyerek dile getirmisti. ‘Bize gecikmek yakismaz,

ertelemek yakismaz. Strekli yok arkeolojik sey, yok comlek cikti, yok su ¢ikti, yok
bu cikti ile 6nimuze engeller koydular’ (Hurriyet, 26.02.2011) derken yaratici
yikimin iki 6nemli bilesenine, (‘tarihi degersizlestirme’ ve ‘gelismenin hizi’) vurgu
yapar.

Erdogan, Gezi Parki Direnisi patlak vermeden bir ay 6nce, Kiltir ve Tabiat
Varliklarini istanbul Bélge Koruma Kurulu'nun Topcu Kislasi Projesi'ni reddetmesi
kararina karsin yine ‘canak, comlek’ meselesini gindeme getirir: ‘3-5 canak cémlek
Marmaray'l 4 yil geciktirdi. Yazik degil mi gtinah degil mi? Burada bir tarihi eser
(Taksim Topcu Kislasi) var, bu tarihi eseri kurul nasil reddeder? Denizin dibinde
3-5 tane canak ¢omlek catal kasik bulunmus bunlar koruyorsun ama Taksim
Meydani’'ndaki devasa kisla gayet giizel mimari estetigi gayet glizel buna hayir
diyorsun. Bdyle bir anlayis mantik olur mu? (29.04.2013, Cihan) Kendi iktidarini
temsil edecek sembolik bir mekanin insaasi icin, toplumsal bellekte 6nemli yeri
olan bir kamusal mekani koruma kararini ‘canak, comlek’ benzetmesi yaparak
degersizlestirir.

Bugiin Tirkiye kentlerinin formunu cok hizlica, ve sanki yukaridan asagiya
tanrinin eli degmiscesine kudretli bir sekilde degistiren kentsel dontistim sirecinin
estetik ifadesi iktidarin kaltirel midahalelerinde de kendini gésteriyor. Erdogan,
Kars Cumhuriyet Meydani'nda diizenlenen bir térende insanlik Aniti ile ilgili su
ifadeleri kullanir: ‘Hasan Harakani'nin tlrbesinin hemen yani basinda bir ucube
oraya koymuslar. Bir garip bir sey dikmisler. Tabi bu oradaki tiim vakif eserlerinin,
0 sanatkarane eserlerin oldugu yerde bdyle bir sey olmasi dustnllemez!
(09.01.2011, Radikal)

insanlik Anrt'nin  basbakan tarafindan once ‘ucube’ olarak adlandiriimas,
sonrasinda da yikim emrinin verilmesi, aslinda tanidik bir iktidar dili ve eyleme
bicimi. Himanizm ve evrensellik iddiasindaki eser, canavarlastirilarak (ucube)
insanhk sinirlarinin disina itilir. Tarbe ve vakif eserleriyle, yani ‘gercek’ ve
‘bizden’ sanat ile de kiyaslanmak suretiyle insandisilastirma mekanizmasi ile
degersizlestirilen anitin yikimi da mumkin kihnir, Bundan sonrasi bir emre
bakar. Aynen ‘canak, comlek’ ve ‘Topcu Kislas!’ karsilastirmasinda yaratilan ikililik
devrede. ‘Kentin parcalanmis birkac tonu’ haline dénistirilmis insanlik Anit,
eger Kars'ta degil de istanbul'da yer alsaydi, yikimindan sonra muhtemelen
Yenikapi'dan denize dokulecekti.

Nast-birkamusalik?

Kamusal mekanda var olan sanat eserinin genis ve cogul seyirci kitlesi ile iliski
kurmasini, onlara bir katilim imkani sunmasini, yeni kamusalliklarin Gretilmesine
katkida bulunmasini bekliyorsak eger, insanlik Anit'nin ne yapim ne de yikim
asamalarinda bu beklentiyi tam olarak karsiladigini séyleyemeyiz. Ne vaad ettigi
gibi Tlrkiye Ermenistan yakinlasmasina -insanliga- katkisi tzerinden kamusal
alanin genislemesine imkan sagladi, ne de anitin bulundugu mekanda var olup
olmamas! veya ne sekilde var olmasina dair tartismada ‘seyirciyi’ katilimci,
yurttasi karar alici, yani kamusallik Gretiminin 6znesi yapabildi. Sanatci aniti adeta
tepeden birakti. Siyasetci de en tepeden, butun yerel demokratik mekanizmalari
hice sayarak balyozun inmesini emretti.

insanlik Anit’'nin heniiz yikilmadan énceki haline baktigimizda, yerde maksatsiz
bir sekilde yatan, takilmayi bekleyen, ve hicbir zaman da takilamayacak olan
buyulk bir el gortrdz. Bu kimin elidir? Aniti hayal eden, onu yapan ve gokten
birakan sanatcinin eli mi? Aniti yikma arzusundaki iktidarin eli mi? Aslinda zaman
ve mekanda sabitlenmemis, yerde bulunan el, sundugu ‘gecici kullanim’ imkani ile
‘seyirciyi’ anitla etkilesime gecmeye, onu yeniden Uretmeye davet eder. Nitekim
anit yikilmadan 6nce cekilmis fotograflardan birinde, biri ele yaslanmis ve digeri
de avcuna oturmus iki kiictik kiz mutlu bir sekilde poz verir. iste Wouter ve Elke’nin
calismasi da, hentz takilmamis elden yola ¢ikarak, yapim ve yikim arasindaki
zamansallikta insanlik Anit'na bir katilim penceresi acar. ‘Seyirci’ katiimci
olmaya davet edilirken, dznellik Gretimi ve farkli kamusalliklarin insasi icin imkan
saglanir. Katilimdan kasit, neoliberal anlamda seyreltik bir diskur degildir elbet.
Verili olana, dayatilana katilmak, sistem icine cekilmekten ziyade dissal glclerin
tahakkimunun azaltiimasidir talep edilen. Aslinda bu imkan, cok daha genel
anlamda, 'varatici yikim' olarak tarif ettigimiz, hegemonyasini mekanda kurmaya
calisan iktidar mekanizmasina karsi verilecek demokratiklesme muicadelesi icin
de, cok degerli.



Destruction belongs to the jurisdiction of power. It has utmost centrality especially
for a power in search of establishing its hegemony through space. The current
Turkish government, which has increasingly become authoritarian in the last decade
and enthusiastically pursued neoliberal politics, also transformed destruction into a
consecrated feast. Most of the interventions into urban space are first heralded by
way of destruction.

Within itself, destruction also contains creativity. In the place it annihilates, ‘creative
destruction’ engenders a site of excavation, a gap, an empty tablet -tabula rasa -,
which also allows for an utterly different, non-contextual, and unconstrained design.
In fact, this site, or the space reduced to a landed estate, is primitive accumulation
of capital as such; First, the land is enclosed with the help of state mechanism; then,
those people living on it get dispossessed; finally, this site, coming forth through
destruction, is privatized and we see the construction of capital spaces that would
enable accumulation.

fFeastof Bestruction

Weknow thatasaconsequence of ‘'urbantransformation’ projects, many relatively poor
neighbourhoods have become the targets of ‘creative destruction’in the last decade.
As for the urban opposition showing up also in the course of Gezi Park Resistance,
one can sum up their long-standing critique as follows: “Urban transformation does
not aim improving the living spaces for people living there; quite the contrary, by
means of destructions, it targets creating new sites for rent in the urban center.”
Through the equation of it with destruction and forced evictions, not only urban
transformation’s basis of legitimation shifted in the public opinion, but also it risked,
politically speaking, becoming a “price” to be paid for. And this naturally compelled
the implementers of urban transfomation to act with a reflex of ‘embarrassement’,
‘denial’, and 'defence’. It goes without saying that such a reflex had a retarding effect
for an economic and political regime craving for ‘Turbo Transformation’.

With the Urban Transformation Feasts of Destruction, taking place first in October
2012 and secondly in August 2013, lively broadcasted through national television
channels, ‘creative destruction’ stepped into a new stage and took on a surreal form.
In these feasts, the Prime Minister Recep Tayyip Erdogan and his cadres got on a
pompous stage installed within the site of destruction at a poor neighborhood,
having live contacts with different cities of the country. Commencing the destruction
in different cities with his instructions -“Let’'s zoom in, let's see the destructions”
-, the Prime Minister not only normalized these destructions, but also virtually
consecrated them.

Just like metastatic cancerous cells, creative destruction exceeds the sphere of
neighborhood and shamelessly penetrates into every aspect of life, from parks to
forests and conservation areas. We have seen one of its most dramatic examples
in the insistence upon demolishing the Taksim Gezi Park, located at the center of
istanbul, and reproducing a replica of an old military structure - Topcu Barracks - as a
shopping mall instead. By reproduction, we just mean the construction, almost after
the fashion of a theater setting, of a structure demolished in 1942, having no place
in the memories of istanbulites.

A-few-Fragmented-Shades-ef-the-City

All the components - history, memory, architecture, labour, art, etc.- of the space,
reduced to a heap of rubble as a consequence of creative destruction, are used
as raw materials for a construction from scratch. For example, all over the city, a
series of excavation trucks are now carrying the rubbles of those spaces of memory
demolished in accordance with urban transformation projects and filling the sea
day and night for the Yenikapi Square Project. The ultimate aim of this project is to
construct a gigantic square of 715,000 square metres, with a capacity of 1 million
people.

Let's try to envisage what is going on at the moment: Along roads stretching for
miles and miles, hundreds of excavation trucks lined up one after another move inch
by inch to come near the coast line. When his turn comes, the driver takes a reverse
gear and with a little manoeuvre, pulls the truck just alongside the coast border. The
dumper automatically rises and a few fragmented shades of the city pours into the
sea. With each manoeuvre repeated almost interminably, the mainland extends a
little bit into the sea. As a result of this ‘concrete masterpiece’, it would be possible
to see, when looked from space, that the coast line of an 8,000 year-long city has
actually been modified.

In Yenikapi, we see a will at work; a will possessed with a love of intervention
and appropriation when it looks at the land and sea yet uncontaminated with the
destructive effects of development, that is, at the intact landscape; a will that can
even make Goethe’s Faust jealous, which flabbergasted the devil with his ambition
to transform nature and society. There is a direct proportion between the depth of
desire for power and the dimension of creative destruction.

Close by this square in the process of construction, there is the Marmaray Project
which would unite the two sides of the Bosphorus strait via an undersea rail tunnel.
Within the scope of this project, perhaps one of the most important -not only with
regard to istanbul, but also to world- archaeological excavations is going on. Thanks

Creative Destruction:

Two Squares, One Monument

Yasar Adnan Adanali

to these excavations, a series of findings were revealed, among which were the
remains of the Theodosius Port built up in the 4. century A.D. and 36 sunken ships.
But as a result of this process of excavation, the infrastructure project proceeded
very slowly and feeling annoyed by this tardiness, the prime minister characterized
the archaelogical findings as just ‘pots and pans’. “Being late doesn't befit us,
postponing doesn't befit us. They always said, ‘oh, this is archaelogical’, ‘oh, here
there is a pot’, ‘oh, here there is something too’, they blocked our way in all these
manners” (Hurriyet, 26.02.2011). These words by the Prime Minister underscore the
two significant elements of creative destruction: ‘devaluation of history’ and ‘speed

of development’.

One month before the explosion of Gezi Park Resistance, Erdogan brought forward
again the ‘pots and pans’ issue, against the decision by the Cultural and Natural
Heritage Conservation Board of istanbul to reject the Topcu Barracks Project. “Three
to five pots and pans caused a 4-year delay for Marmaray. Isn't this a pity, isn't this
a sin? Here there is an historical work - Taksim Topcu Barracks -, how can a board
reject this historical work?... At the bottom of the sea, they've found 3-5 pots and
pans, forks and spoons, you protect them, but when it comes to the gigantic barracks
at Taksim square, and by the way, it is quite beautiful, its architectural aesthetics is
quite beautiful, you say no to this. How can be such a mentality, how can be such
a logic?” (29.04.2013, Cihan News Agency). As can be seen, for the sake of the
construction of a symbolic space that would represent his own power, Erdogan tries
to disgrace the decision to protect a public space having a prominent place in social
memory by making an analogy to ‘pots and pans’.

The process of urban transformation is changing the form of the cities all over Turkey
in a very speedy and mighty fashion from above, as if with a touch of God's hands.
And this process finds its aesthetic expression also in the government's cultural
interventions. In a ceremony organized in the Kars Republican Square, Erdogan said
the following as regards the Monument to Humanity: “They put a freak right next to
Hasan Harakani's tomb. They erected a weird thing. Of course, it is out of question
to have such a thing where there are those works, those artistic works produced by
foundations” (09.01.2011, Radikal).

In fact, the characterization of the Monument to Humanity as a ‘freak’ and the order
of demolition afterwards is a familiar language and behaviour of power. Humanism
and the work purporting to universality are converted into a monster (freak) and
thus pushed out of humanity's frontiers. Compared with tombs and works by
foundations, i.e., with ‘real’ and 'native’ art, and disparaged through a dehumanizing
mechanism, the monumentis thereby pushed into the hands of demolition. After all
these, one just needs an order. What we see here is the exact dichotomy we see in
the comparison between ‘pots and pans’ and ‘Topcu Barracks'. If the Monument to
Humanity, which was transformed into ‘a few of shades of the city” were in istanbul,
not in Kars, it would probably been poured into sea from Yenikapi after it had been
demolished.

If we expect the art work existing in public space to relate with a wide and
heterogenous audience, to offer them an opportunity to participate, to contribute
to the production of new publics, we cannot say that the Monument to Humanity
fully met all these expectations neither in the making nor in the demolition phases.
It could neither, as it had promised, provide opportunity for the expansion of public
space by way of its contribution to the convergence between Turkey and Armenia
- that is, to humanity - , nor could transform the ‘viewer’ into a participant, the
Citizen into a decision taker with respect to the discussion as to where and how the
monumentshould be erected; that is, it could not made them into acting subjects of
the production of the public. So to speak, the artist put the monumentfrom above.
And the politician, again from above, pointed to the sledge hammer, taking no notice
of any local democratic mechanisms.

When we look at the Monument to Humanity before it was demolished, we see a
large hand lying purposelessly on the ground, waiting to be fixed, and never will be
so. Whose hand is this? Is it the hand of the artist who envisioned, made, and dropped
it from above? Or is it the hand of power wanting to demolish the statue? Thanks to
its potential of “temporary use’, this hand lying on the ground without getting fixed
into time and space invites, in fact, the ‘viewer' to interact with the monumentand
to reproduce it. Hence, in one of the photographs of the monumentbefore it was
demolished, we see happily posing two little girls, one of whom leaning against the
hand, and the other sitting on its palm. Wouter and Elke’s work, based upon this
yet un-fixed hand, opens a window of participation within the temporality between
making and demolition. The ‘viewer' is invited to be a participant and this allows for
the construction of different publics. No doubt, participation is not a diluted discourse
in a neoliberal sense. What is demanded is not to participate into the given, to get
drawn into the system, but the lessening of the domination of external forces. In a
more general sense, also with respect to the democratization struggle against the
power mechanism, which we have called ‘creative destruction’, trying to establish its
hegemony on public space, this potential is actually very precious.



: “Basbakan bir heykelin kaldiriimasi

Anitin yikilmasinin insanhgin artik
var olmadiginin bir kaniti oldugunu
distndyor.

She thinks that the demolishment
of the monument proves that
humanity no longer exists.

Yikimla ilgili haberleri takip etmis ve
bu konudaki tartismayla ilgileniyor,
clnku bir Ermeni. Anitin Tarkiye
ve Ermenistan arasindaki iliskilerin
gelismesinde blyik yardimi
oldugunu soéyluyor. Her ne kadar
goriintlsini begenmese de boyle
bir sembolln yikilmis olmasindan
dolayi rencide olmus. Heykelin
verdigi mesaja saygl duyulmus
olmasi gerektigini disinlyor.

He has followed the news about
the demolition, and he is interested
in the discussion because he

is Armenian. He says that the
monument had a major role in
helping to build relations between
Turkey and Armenia. He is hurt by
the demolition of such a symbol
even though he didn't like its
appearance. Even so, he believes
that the message of the sculpture
ought to have been respected.

Eli aninda taniyor ve bunun Tayyip
Erdogan’in yiktirdigl “Ucube” olup
olmadigini soruyor. Distncelerini
ifade ediyor: “Eline, beline, diline
sahip cik!”

He immediately recognizes the
hand and asks if it is the ‘Ucube’
(the freak), that Tayyip Erdogan
destroyed. He expresses his
thoughts: “Eline, beline, diline sahip
cik!” (Control your hands, waist, and
tonguel)

Barisla ilgilenmiyor.
He is not interested in peace.

Yikimi bir suc ve cinayet olarak
nitelendiriyor.

He calls the demolition a crime
and a murder.

“If the Prime Minister decides that a
: © sculpture should be removed, then it

: i the monument would not have been

: ¢ "Minorities are the only ones who

i i thoughts,” he says. He is Armenian.
i i The hand gesture he gives us

i gerektigine karar verirse, 0 zaman

kaldinlmasi gerekir." Eger daha uygun
bir yere yerlestirilmis ve verdigi
mesaj daha anlaml olsaydi, anitin

yikilmayacagini diistintyor.

should be removed.” He thinks that

destroyed if it had been placed in

a more suitable location and if its
message had been more meaningful.
He calls the demolition a crime and a
murder.

: 1 Eli bir tokatla iliskilendiriyor. Anitin
: ¢ yikimindan haberdar ve bunu “insanliga
: ¢ yapilmis bir saldin” olarak niteliyor.
: 1 Sevgiyi/aski temsil etmek istiyor, fakat
¢ buna nasil sekil verecegini bilmiyor.

: i She associates the hand with a slap.
: : She knows about the demolition of the
: 1 monument and calls it “an attack on
: 1 humanity.” She wants to symbolize love, : :
¢ 1 but she does not know how to give a

: : shapetoit.

: i Aniti yikan insana bir tokat atmak

istiyor. “Azinhklar bu distnceleri
ifade edebilecek cesarete sahipler”
diyor. Bize gosterdigi el hareketi tim
insanhga atilan bir tokadi simgeliyor.

: Eli satin almak istiyor. Birkac fotograf

: i cekiyor; zira onlari Facebook'ta

He would like to smack the person
who destroyed the monument.

are brave enough to express such

symbolizes slapping all of humanity.

© paylasmak istiyor.

He wants to buy the hand. He takes
i ¢ several pictures because he wants to
: ¢ post them on Facebook.

: ¢ Anitin yikimina da, bunun yerine
: 1 konacak bir alternatife de karsi cikiyor.

E He objects to the demolition of the

: : monument, but also to the creation of

El sikisan insanlari gérmeyi tercih
ediyor. Onun icin el sikismak baris ve
karsilikli anlayisi temsil ediyor. “Eline
saglik!” tabirini kullaniyor.

He prefers to see people shaking
hands. For him, a handshake
symbolizes peace and understanding.
He uses the saying: “Eline saglik!"
(Health to your hands!)

Sol ideolojiye sempati duyuyor ve
kalip icin sol elini kullaniyor. Ona gore
heykelin yikimi sanata ve insanliga bir
hakaret.

He sympathizes with left-wing
political ideology and uses his left
hand for the mould. In his view, the
demolition was an insult to art and to
humanity.

: ! an alternative.

Tayyip Erdogan’in sanat hakkinda
hicbir sey bilmediginden emin.
Alternatif bir anit tasarlayabilseydi,
bunun cikardigi kendi dili olacagini
soyluyor. “Bu bir anitta glizel

bir gériintd olurdu ¢clnka farkl
anlamlara sahip.”

He is convinced that Tayyip Erdogan
does not know anything about art.

If he could design an alternative
monument, it would be of his tongue
sticking out. “That would be a nice
image for a monument because it
has different meanings.”

\

Tasinan elin Tayyip Erdogan’in olup
: © olmadigini soruyor.

: He asks if this is the hand of Tayyip
: i Erdogan.
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“Cak!" diye bagiryor. “Erdogan sizi
: gorebilseydi, bu eli de yok ederdi!”

: “High five!” he yells. “If Erdogan could
: : see you, he would destroy this hand
: i tool”

“Anitin yikilmasini talep etmek barbarca
bir hareketti.” Baska insanlarin fikirlerine
yer verdigimiz icin 6nerimizi seviyor.

“It was a barbarian act to demand the
demolition of the monument.” She
likes our proposal because we are
accommodating peoples’ opinions.

0, sag gorusli biri ve Erdogan hakkinda
olumsuz bir sey séylemek istemiyor.
Yine de, yikimin gerekli olduguna
inanmiyor. “Politikacilar kendi islerine
bakmali ve sanata karismamall.” diyor.

He is right wing and does not want to
say anything negative about Erdogan.
Still, he believes that the demolition
was not necessary. “Politicians should
stick to their jobs and should not get
involved with art.”

5

neY

Kars'taki anit hosuna gidiyor ve
yikiminin kétd bir karar oldugunu
dusindyor. ikiye balinmiis bir figir
gorintisl insanliga dair bir anit icin
mikemmel bir simge. Sanatcinin yerinde
olsaydi, tipatip ayni heykeli yapard.

He likes the monument in Kars and
thinks that its demolition was a bad
decision. The image of a figure cut

in two was a perfect symbol for a
monument to humanity. If he had been
in the artist’s position, he would have
made exactly the same sculpture.

Heykeli televizyonda gérmis ama
yerinin nerede oldugunu merak ediyor.
“S..r git" isareti yapmak istiyor cinki
bunun komik olacagini distndyor.

He saw the statue on television, but
he wonders where it was located. He
wants to make a “f... you"” sign because
he thinks that it would be funny.



==

Anit hakkinda hicbir fikri yok ciinki 13
yildan sonra cezaevinden yeni tahliye
olmus. Zafer isareti yapmak istiyor.

"Herkes bu isaretin PKK'ye ait oldugunu : :

distndyor ama benim icin yalnizca bir
baris isareti.”

“It was a barbarian act to demand

the He doesn't know anything about
the monument because he was just
released from prison after thirteen
years. He wants to give a victory sign.
“Everybody thinks the sign belongs
to the PKK, but for me, it's just peace

Basta “s..r git" isareti yapmayi istiyor,
sonra fikrini degistiriyor.

At first, he wants to give a ‘F...you’ At
first, he wants to give a ‘f... you' sign,
but then he changes his mind.

Anrti umursamiyor ¢linki sanatcinin
hicbir durus sergilemedigini diistinlyor.
Once umutluymus ama sonrasinda
hayal kirikligr yasamis, ¢link( Tirk'tn
eli hicbir zaman Ermeni figlirline
uzanmamis. “Turkiye'de Ermeni olmak

bir lanet.” Devam eden ¢atismaya anlam : :

veremiyor, ciinkd Tarkler ve Ermeniler
ayni kani paylasiyorlar. “Anadolu’daki
cogu insan Ermeni kdkene sahip, fakat
bunu reddediyorlar.”

She does not care about the monument

because the artist did not take any
positions. In the beginning, she

was hopeful, but later she became
disappointed because the Turkish hand
never got to reach out to the Armenian
figure. “Being Armenian in Turkey is a
curse.” She does not understand the
ongoing conflict because Turks and

Armenians share the same blood. “Many
people in Anatolia have Armenian roots, : :

but they reject them.”

Erdogan’in projemizi gérmemesini
umuyor ¢iinkl bizim sanat eserimizi

de yok edebilme glictine sahip. Yeni

bir anit énerebilseydi, AKP hiikiimetini
kizdirmak icin eskisinin bir kopyasini
yapardl. Ne yazik ki, sol elini uzatamiyor
clink{ kisa bir slire 6nce parmagini
kesmis.

He hopes that Erdogan will not see our
project because he has the power to
destroy our art piece as well. If he could
propose a new monument, he would
make a copy of the previous one in

order to piss off the AKP. Unfortunately,

he is not able to give his left hand
because he just cut his finger.
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"Yikim, Ermenistan’la Tarkiye arasindaki

baris siirecinde bir diger engel haline
geldi." Kars'a baska bir anit yapmak

isterdi; beyni olmayan bir siyasetci aniti

“The demolition became another
obstacle in the peacemaking process
between Armenia and Turkey.” He
would like to make another monument
in Kars; a monument of a politician
without a brain.

Yikimla ilgili 6zel olarak Gzuntl
duymuyor, fakat anitin korunmus

olmasinin daha iyi olacagini distindyor. : :

“Insanhk Aniti Yardim Eden Eller”
projesinin konseptini sevmis. Cesitli
gorlsleri ifade eden bir anit yapmanin
iyi bir fikir oldugunu duastndyor.

He is not particularly sad about the

demolition, but he thinks it would have : :
been better if the monument had been : :

preserved. He likes the concept of the
‘Helping Hands' project. He thinks that
it's a good idea to make a monument
that conveys various opinions.

Yikim umurunda degil. Ona gore,
insanlik icin yeni bir anit yapmanin
hicbir anlami yok.

He does not care about the demolition. : :

In his opinion, it does not make any
sense to make a new monument to
humanity.

"Aniti yikmis olmalari cok yazik,
cinki ona o kadar emek ve zaman
harcamislar.” Bu taninmis sanatciya

saygl duyulmasi gerektigini disindyor.

Ayrica, yikimin zaman ve para israf
oldugunu soéyluyor.

“It is a pity that they demolished the
monument because they spent labor
and time on it.” He thinks that this
well-known artist should have been

respected. Also, he says, the demolition

itself was a waste of time and money.

IlCak!"
“High Fivel”

Anrti kimsenin istemedigini
dislntyor. Turklerin cogu
Ermenilerin soykirim yaptigindan
emin, diyor. Hem Turklerin hem de
Ermenilerin birbirlerini 6ldirddklerini
dasuniyor. “Bu, savas sirasinda
olmus.” diyor.

According to her, the monument was
unwanted. Most Turks are convinced
that Armenians committed genocide,
she says. She thinks that both Turks
and Armenians killed each other.
“This happened during the war.”
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Tayyip Erdogan’in iyi bir is cikardigini,
cunkd isleri yoluna koydugunu
diistintyor. Ote yandan, Tayyip'in
neden aniti yikmaya karar verdigini
anlayamiyor. Bunun sacma oldugunu
distndyor.

He thinks that Tayyip Erdogan is
doing a good job because he puts
things in order. However, he doesn't
understand why Tayyip decided to
demolish the monument. He thinks it
was nonsense.

Yikimi onayliyor ¢iink( bu anitta 3 1
yalnizca baris disinda baska seyler

de oldugunu diisintyor.

He approves of the demolition
because there was more to the
monument then just peace.

Yikima karsi olan her protestoyu
destekliyor. Ote yandan, Bitlisli bir
Kiirt olarak baska bir miicadelesi var.
Resmi olarak Kiirtlerin kendi dillerini
konusmasina izin verilmiyor ve Kiirt
politikacilar parlamentoya giremiyor.

He supports every protest against
the demolition. His own struggle is
different, however, as he is a Kurd
from Bitlis. Officially, Kurds are not
allowed to speak their own language,
and Kurdish politicians are banned
from parliament.

Sanat eserlerini yok etmenin

dogru olmadigini disliniiyor; ama
yikilacaklarsa da yerlerine yenilerinin
konulmasi gerektigini distniyor.
Muhalefet partilerinin ve sivil
kuruluslarin aniti yeterince glcli
savunmadiklarini distniyor.

He thinks that it's not right to
demolish art pieces, but that if they
are demolished, new pieces should
be put in their place. He thinks that
the opposition political parties and
civil organizations did not defend the
monument strongly enough.

“Tayyip bircok isi yanhs yapiyor,

ama insanlar hala ona oy veriyor!”
Aniti yikmanin dogru olmadigini
distnuyor, fakat bu konuda bir sey
yapmayacagini soyliyor. Genel olarak
politikaya stpheci yaklasiyor. Karar
alma sireclerine hicbir zaman etki
edemeyecegine ikna olmus.

“Tayyip does many things wrong,
but people still vote for him!" In his
view, it was not right to demolish
the monument, but he says he won't
do anything about it. He is generally
skeptical about politics. He is

influence decision-making processes.
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: 1 Anrtin, insanlarin dikkatini giincel

. © meselelerden uzaklastirmak icin

¢ ¢ yikildigini diistiniiyor. Bu yaklasimin

: ¢ Turkiye'de siklikla kullanildigini

¢ ¢ soyliyor: "Bir skandal yaratip herkesin
¢ ¢ ondan konusmasini sagliyorlar ve

: ¢ sonra odagi kaydirmis oluyorlar.”

i i He thinks that the monument was

: 1 demolished to distract people from

i i currentissues. He says that this

: + approach is frequently used in Turkey:
: i “They create a scandal and ensure

: i that everybody is talking about it, and
: i then they shift the focus.”
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: 1 Dunya barisini korumak icin yeterli

: i parasl olacagini ve bir sanatg

: ¢ olmadigi icin, kendini baska bir heykel
: ¢ yaratirken hayal edemiyor.

: ¢ She cannot imagine herself being
: ¢ inthe position of creating another
: 1 monument, as she does not have

: ¢ enough money to maintain world

: 1 peace, and she is not an artist.

“Yardim eden el” icin para édeyip

: : o6demedigimizi soruyor.

i ! He asks if we are paying for a helping
: ¢ hand.

Anita neden “ucube gibi” dendigini

: 1 merak ediyor. Ona gore, o bir sanat

: t eseriydi, dolayisiyla saygl gérmesi

: i gerekiyordu. Sanati seviyor ¢linkii kizi
: 1 dasanat egitimi almis. insanliga dair
: ¢ yeni bir anit 6nerebilseydi, el sallayan
¢ ¢ iki el onerirdi: biri sinirn Tlrkiye

¢ tarafinda, digeri ise Ermenistan

¢ tarafinda.

: : He wonders why the monument was

i i called freakish. In his opinion, it was

: 1 apiece of art, and therefore it ought

: 1 tohave beenrespected. He loves art
¢ because his daughter went to an art

: i academy. If he could suggest a new

: 1 monument to humanity, he would

: : propose two waving hands: one placed
: i on the Turkish side of the border, and

. ¢ the other on the Armenian side.

Katkida bulunmak istemiyor, ciinkd bu
: 1 erkekligine zeval getirir.

: i He does not want to contribute, as it
: ¢ would undermine his manhood.

Elini uzatmayi reddediyor ¢nku
D Tayyip ona tokat atabilir.

i ¢ He refuses to give a hand because

convinced that he will never be able to Tayyip would slap him.
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Anitin yikilmasi onu sasirtmamis. “Bu
hiikiimetten bdyle bir sey beklenir,
zira her seyi yok ediyorlar.” Sol elini
uzatiyor ve projeye destek verebildigi
icin memnun, ¢tink(d sanat hosuna
gidiyor. Turklerin kendi basina

insanhga dair alternatif bir heykel
fikriyle gelemeyecegini distindyor.

He was not surprised that the
monument was demolished. “You
can expect such a thing from the
current government because they
are destroying everything.” He gives
his left hand and is glad to be able
to support the project because he
appreciates art. He thinks that Turks
would not come up with the idea of
proposing an alternative monument to
humanity on their own.

Ona gore, Turkiye'nin ilgilenilmesi
gereken daha onemli problemleri var.
“Turkiye'nin memleketi kurtarmak icin
sanata ihtiyaci yok."” Ona kalsaydi,
var olan btin anitlan yok ederdi;
basbakan olsaydi, onlarn diipediz
bombalardi. “Bunlara cok fazla para
harcadilar.”

In his opinion, Turkey has more

important problems to address. “Turkey : :
does not need art to save the country”. :

If it were up to him, he would destroy
all existing monuments; if he were
the prime minister, he would simply

bomb them. “They spent way too much

money on it.”

“Siz bdyle meselelerle
ilgileniyorsunuz ve biz hicbir sey
yapmiyoruz.” Elimden hicbir sey
gelmiyor.

"You are dealing with such issues

and we are doing nothing.” | feel like
a loser.

“Oldiim mu yoksa? Bu Allah'in eli mi?”
“Did I die? Is this the hand of Allah?”

i ¢ that most residents of Kars were

Neden etrafta elle dolastigimizi

ve zamanimizi bosa harcadigimiz
soruyor. Ona gore, bizim etrafta
tasiyip durdugumuz el bir “ucube.”

0 "ucube"den cirkin bir seyi anliyor.
Yeni bir anit énerebilecek pozisyonda
olsaydi, kesinlikle bolgeyi temsil
edecek bir seyi secerdi.

He asks why we are walking around
with the hand and wasting our time.
According to him, the hand that we
are carrying around is ‘Ucube’. To
him, ‘Ucube’ means something ugly.
If he had been in the position to
propose a new monument, he would
definitely have chosen something
that represented the region.

Biraz utaniyor, ama elini uzatiyor.

He feels a bit embarrassed, but he
gives his hand.
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: © Bir arkadasindan bizim kicik ellere
: ¢ ihtiyacimiz oldugunu duymus. Elini
: ¢ vermek isterdi ama vakti yok, ¢ink
: ¢ paraicin dilenmesi gerekiyor.

: He just heard from his friend that we

: ¢ arein need of small hands. He wants

: ¢ to give his hand, but he does not have
: 1 any time because he needs to beg for
: 1 money.

O bir Ermeni ve yikima cok Gzulmas.
Anitin yikildigl zamanlarda bazi aile
Uyelerini kaybetmis. Bu Gzicl ve
duygusal olaylarin st Uste gelmesi
onun canini cok yakmis. Eliyle bir kalp
isareti yapmak istiyor, fakat ise yarayip
yaramayacagindan emin degil, clink
kalbi kirik ve karisik hisler icerisinde.

She is Armenian, and she is very sad
about the demolition. She lost some
family members around the same time
that the monument was demolished.
This confluence of upsetting and
emotional events caused her a lot of
pain. She wants to make a heart shape
with her hand, but she doubts it would
work, because her heart is broken and
she feels confused.

Karsli ve yikima bizzat sahit olmus.
Kars sakinlerinin cogunun yikimdan
rahatsiz oldugunu soyliyor.

insanlik icin hayatini feda etmek
istiyor; Ermenistan ve Tirkiye'nin
arkadas olmasini istiyor. Yaptigi el
hareketi arkadasligi anlatiyor: Bu
insanlarin birbirine selam vermek icin
kullandiklari isaret. .

He is from Kars and witnessed the
demolition personally. He tells us

saddened by the demolition. He wants

: to sacrifice his life for humanity, and

he wants Armenia and Turkey to be

friends. The hand gesture he gives

refers to friendship: it is the sign
people use to greet each other.

"Ucube” ifadesinin kliclk districi
oldugunu dlsunuyor; 6zellikle bir
sanat eserine yonelik kullanildigi icin.
Baris sembolu olarak, zeytin tutan bir
el uzatmayi tercih ediyor. Bir zeytin
dalini tutuyormuscasina bir hareket
yapliyor.

She thinks that the term ‘Ucube’ is
humiliating, especially because it has
been used for an art piece. She prefers
to give a hand holding an olive branch
as a symbol of peace. She makes a
gesture pretending to hold an olive
branch.

: © Basbakandan da elini vermesini
i 1 istememizi soyldyor.
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¢ ¢ Yikimin utang verici oldugunu

: ¢ dlsunuyor. Anitin tarihsel degeri

¢ ¢ oldugunu dustnuyor. “Onu yikarak,
¢ 1 insanhg éldirddler.”

: i He thinks that the demolition was a D
: ¢ shame. He believes that the monument : :
: ¢ had historical value. "By deconstructing : :
i 1 it, they killed humanity.” P

: i He tells us to ask the Prime Minister to
: : give his hand.

.................................................................

: i En basta yikimin yeni bir kentsel insaat : :
: : hamlesinin parcasi oldugunu distinmds, : :
: i fakat sonra anitin yikilma nedeninin P
: i politik oldugunu anlamis. Simdiki
: ¢ hiikGmetin ideolojisini herkesin iyi P
: ¢ bildigini soylyor. “Ankara yakinlarindaki : :
¢ ¢ bir ciplak kadin heykeline de karsi i
¢ 1 ckmislard”

i i Atfirst, he thought that the demolition
i i was part of a new urban development, : :
i i butlater he understood that the reason : :
: i for dismantling the monument was

: ¢ political. He says that the existing

: i government's ideology is already well
: ¢ known. “They already objected to

: : asculpture of a naked woman near

: ¢ Ankara)

...............................................................

: i she avoids giving her fingerprint.

Anitin insanlari bir araya
getirebilecegini distiniyormus, bu
yiizden yikilmasi onu izmas.

He thinks that the monument could

have brought people together, which is

why the demolition made him sad.

Anitin neden yikildigini ve daha en
basta neden konuldugunu merak
ediyor. “Bltin olay en basindan beri
tamamen politik gértinlyor.” Yeni
anitin tek bir olaydan daha fazlasi icin
yapilmasi gerektigini, zira insanhgin
karmasik ve cok katmanlh oldugunu
distndyor. Turk insaninin insanhk
hakkinda bir seyler 6grenebilme
kapasitesi konusunda karamsar;

burada, insanliga dair alternatif bir anit : :

onermesi icin Hollandali sanatcilara
ihtiyac duyuyorlar, diyor.

She is Armenian, and she is very sad
about the demolition. She lost some
family members around the same time
that the monument was demolished.
This confluence of upsetting and
emotional events caused her a lot of
pain. She wants to make a heart shape
with her hand, but she doubts it would
work, because her heart is broken and
she feels confused.
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Sirecle pek de ilgilenmiyor. Her

ne kadar emekli olsa da haberleri
izleyecek vakti olmadigini soyliyor.
Genelde biitin gin iskambil oynuyor.

He is not really interested in the whole
process. Although he is retired, he says
that he does not have time to watch
the news. He usually plays card games
all day.

.................................................................
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Yeni anitin “Haydi gelin, dost olalim”
gibi bir anlami olan bir baris sembolu
olmasi gerektigini distntyor. Anitla
ilgili yapilan olumsuz yorumlara
katiliyor, yeterli anlam tasimadigini
soyliyor.

He thinks that a new monument should
be a symbol of peace that suggests
something like, “Come on, let's be
friends.” He agrees with the negative
reviews of the original monument,
saying it lacked a meaning.
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: Hapse girmekten korkuyor, bu yiizden
i i parmak izini vermekten kaginiyor.

: : Sheis afraid to go to jail, which is why

Bunun anitla ilgili olmadigin,
insanhgi yeniden olusturma slrecine
dair oldugunu soéylyor.

He says that it is not about a
monument, but rather about the
process of rebuilding humanity.

Sanatin ayip ya da girkinlik gibi
standartlari olmadigini anlayamayan
cok sayida dar gorisli insan
oldugundan yakiniyor. Ona gore,
sanata bakmanin tek bir yolu yok. “Tek
boyutlu bir yaklasim ayni zamanda
demokrasinin mantigina aykiridir.”
Demokrasinin ancak tim insanlari
kapsadiginda islevsel olabilecegine
inaniyor.

She complains that there are too many
narrow-minded people who are not
able to understand that art has no
standards like shame or ugliness. In
her opinion, there is not one single
way to look at art. “A one-dimensional
approach is also against the logic of
democracy”. She is convinced that
democracy can only function when it
includes all people.
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Mehmet Aksoy Unl{ bir heykeltiras
oldugundan dolayi beklentiler

cok yiiksekti. insa strecinin

askiya alinmasindan sonra birisi
tamamlanmamis anitin fotograflarini
medyaya sizdirdl. Bunun aniti ¢irkin
gostermek icin yapilan fazlasiyla
manipulatif bir hareket oldugunu
diistintiyor. Ote yandan, yikimin
estetikle higbir ilgisi olmadigini
soyllyor. Asil neden milliyetcilerin
oyunu almak ve Azerbaycan'i hosnut
etmek. Anit Ermenistan’a verilmis
bariscil bir mesaji ifade ediyordu, fakat
bazi Tirkler Tlrkiye ile Ermenistan
arasindaki herhangi bir baris strecine
hala gliclii bir bicimde karsi cikiyorlar.
Yeni anit barisi sembolize etmeli, fakat
eger Ermenistan’a atifta bulunacaksa,
Tarkler dncelikle gecmiste olanlar icin
6zlr dilemeliler.

Expectations were very high because
Mehmet Aksoy is a famous sculptor.
After the construction process was
brought to a halt, someone leaked
photographs of the incomplete

monument to the media. He thinks that : :
this was a very manipulative act carried : :

out to make the monument look ugly.
However, he says that the demolition
had nothing to do with aesthetics. The
real reason was to gain nationalists’
votes and to please Azerbaijan. The

monument sent a conciliatory message : :

to the Armenians, but some Turks
are still strongly opposed to any
peace process between Turkey and
Armenia. A new monument should
symbolize peace, but if it is going to

refer to Armenia, the Turks should first : :

apologize for what happened in the

63

"Millet koyun siirlisiine benzer,

ne sOylenirse onu yaparlar.” Bu
Tarkiye'nin, insanlarin kiglk meseleler
yuz(inden 6ldirdldiga ya da
dovaldigu bir polis devleti olmasindan
kaynaklaniyor, diyor. Ona gore, yikim
utanc verici.

“The citizenry is like a herd of sheep:
they do whatever they are told to do."
This is because Turkey is a police state
where people are killed or beaten for
minor issues, he says. In his opinion,
the demolition was shameful..

Birkac elin el ele tutustugu bir anit
yapmayI oneriyor. Bu arkadasligi
sembolize ediyor.

He proposes building a monument
containing several hands holding each
other. This would symbolize friendship.
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Eli Kars'tan buraya kadar tasiyip
tasimadigimizi soruyor.

He asks us if we carried the hand all
the way from Kars.

...............................................................

Kars'i ziyaret etmis ve elin 6ninde
bir fotograf serisi poz vermis. O
zaman anitin yalnizca doértte biri
oradaymis. Anita olanlari gériince
neredeyse aglayacakmis. Anitin
yerinin mikemmel oldugunu
dasuniyor. “Ermenistan ve Turkiye
sinirina yakindi, dolayisiyla barisa
katkisi vardi” Komsu tlkelerin disman
haline gelmis olmasindan dolayi
Gzgiin. Ona gore, anit, her iki tarafta
yasanan utanc verici 6liimlerin bir
hatirlaticisiydi. Emperyalizme karsi
yumrugunu uzatmak istiyor. “Bu baris
icin yapilmis gicll bir cagri.”

He visited Kars and posed in front

of the hand for a series of pictures.
At that time, only one-fourth of

the monument still remained. He
almost cried when he saw what

had happened to it. He thinks that
the location of the monument was
perfect. “It was near the border of
Armenia and Turkey and therefore,

it contributed to peace.” He regrets
that the neighboring countries have
become enemies. According to him,
the monument was a reminder of the
shameful killings that happened on
both sides. He wants to give a fist to
fight imperialism. “It's a strong call for
peace.”
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Anit yeterince etkileyici degildi ve
Kars bunun icin ¢cok kétl bir yer, diyor.
Kars'ta yasayanlarin sanattan anlama
yetilerinin olmadigini dusindyor.

The monument was not impressive
enough, and Kars is a very bad
location, he says. He thinks that the
inhabitants of Kars are not capable of
appreciating art.

“Insanliga dair yeni bir anit hakkinda
distnmeden dnce radikal bir zihniyet
degisikligine ihtivacimiz var.” Katilma
nedeni yalnizca sanatsal. Sanati
seviyor.

“A radical change in mentality is
needed before we can start thinking
about a new monument to humanity.”
His reason for contributing is purely
artistic. He loves art.

I|

Yikimin politik bir karar oldugunu
soyliyor. Bu sebeple, elleri Kars'ta
sergilemek icin izin alip almadigimizi
merak ediyor.

She says that the demolition was
a political decision. Therefore, she
wonders if we will get permission to

exhibit the hands in Kars.

past. ?

..............................................................

Cok sinirli, cinkd heykelin

yikimi, sanati politikaya alet etti.
Ona gore bu, insanhgin yikimi
anlamina geliyor ciink( bu ayni
zamanda heykelin sembolize
etmek istedigi seydi. Ayni anitin
tekrar yapilabilmesini umuyor. Alti
parmagini kullanarak yaptigi bir
isaretle katkida bulunmak istiyor -
bu Kemalist partinin logosundaki
alti oka atifta bulunuyor - fakat
yikimdan sorumlu olanlara karsi
bir yumruk isareti yapmaya karar
veriyor.

She is very angry because

the demolition abused art for
political reasons. In her opinion,
this meant the demolition of
humanity, because that was
what the sculpture was meant to
symbolize. She wishes that the
same monument could be rebuilt.
She wants to contribute with a
sign using six fingers - a reference
to the six arrows on the logo

of the Kemalist party - but she
decides to give a fist as a symbol
against those responsible for the
demolition.

: Yikimin kéktendinci saikle yapildigini
¢ ¢ dlstndyor. HukUmet ve sag partilerin

bir tas parcasina bile tahammudil

: edemediklerini soyllyor.

She thinks that the demolition was
driven by fundamentalist religious .
motives. She says that the government : :
and right-wing political parties can't P
even tolerate a piece of stone.

Onceki insanlik anitinin baska bir
yere yerlestirilmis olmasi gerektigini
distntyor. Herkesin bu konuda
hemfikir oldugundan emin.

He thinks that the former monument
to humanity should have been located
somewhere else. He is convinced that
everybody agreed on this.

Baris icin elini uzatiyor.

She gives her hand for peace.

Onceki anitla ilgili sdylenecek hicbir
sey kalmadigini disindyor. Yapimi
basladiginda, politik giindem baris ve
dostluk odakliydi, fakat yikim bunun
zamanla degistigini gésteriyor. Kendi
anitimizi korumamiz konusunda bizi
uyarlyor.

She thinks that there is nothing left
to say about the former monument.
When the construction started,

the political agenda was focused
on peace and friendship, but the
demolition shows that the agenda
changed over time. She warns us to
protect our monument.

insanliga adanmis bir anit yapma
fikrini seviyor. Bu anitin insanlarin
nitelik ve degerlerinin altini cizmesi
gerektigini soyltyor.

She likes the idea of building a
monument dedicated to humanity.
She says that it should emphasize the
quality and value of all human beings.

Herkesin yikmak yerine, bu tarz soylu
hareketleri takdir etmesini istiyor.

He wants everybody to welcome
these kinds of noble gestures instead
of destroying them.

"Yalnizca erkekler ellerini uzatmali,
clinkl orijinal el de bir erkege aitti.”
Girisimimizi bir protesto olarak
algihyor, bu sebeple elini vermeye
ikna oluyor.

“Only men should give their hands, as
the original hand belonged to a man.”
She perceives our initiative as a
protest, though, and therefore agrees
to give her hand.
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1 Yikimin fasizan bir hareket oldugunu

Anitin hicbir zararinin olmadigini
diistintyor ve bu heykeli yapmak icin
ortaya koyulan biitlin emegin ¢dpe
gitmesinden dolayi tizgun.

She thinks that the monument was
not harmful in any way, and she is
sorry for all the wasted labor that was
put into producing the sculpture.

dasunlyor. Ona gore, yonetici
: ¢ sinif farkli insan gruplari arasinda
¢ bir dostluk kurulmasi ihtimaline

katlanamiyor. Ermeniler ve Turklerin
birbirleriyle bir sorunu olmadigin,

: ¢ yalnizca glice sahip olanlarin

: 1 anlasmazhiga dustiiklerini séyliyor.
: ¢ "Bu toplumdaki fasist unsurlari

: ¢ anlamak icin 1915'e geri gitmeye
: + gerek yok, zira Kirt halki da su an

: ¢ saldinaltinda.” Yeni anitin daha

:  evrensel bir seviyede soykirimi

: i sembolize etmesini umuyor.

He thinks that the demolition was

§ a fascist act. In his view, the ruling

class can't stand the possibility of

friendships between different groups

of people. He says that Armenians

: and Turks do not have problems

Yikimdan haberi yokmus, fakat yeni
bir anit yapmanin iyi bir fikir oldugunu
dusindyor. Bunun baki kalacagini
umuyor.

She didn't know about the demolition,
but thinks that it's a good idea to build
a new monument. She hopes this one

can survive.

Elinin al¢i bir kopyasini yapmamiz
konusunda oldukca hevesli.

She's very enthusiastic about us
making a plaster replica of her hand.

: ¢ Kamusal heykellerin fazla direnis

: i olmadan kolayca zarar gorebildigini

: ¢ veya yikilabildigini acikhyor.

: + "Bu, Turklerin cogunun tarih

: : bilmemesinden kaynaklaniyor. Anitlar
: i insanlara ge¢misi hatirlatiyor ve

i 1 Ogretiyor, iste bu sebeple heykellerin
: i korunmasi gerekiyor.”

“Insan figlirlerine tapmak bir
Hiristiyan gelenegidir." Figtratif
heykeller islam gelenegine aykiridir
ve insanlar islami kurallara gore
yasamalidir, diyerek devam ediyor.
“It is a Christian tradition to
worship human figures.” Figurative
sculptures are against Islam, he
continues, and people should live
according to the rules of Islam.

Erdogan’a oy veren insanlarda bir
farkindalik yaratma konusunda
karamsar. Bu insanlarin yakin zamanda
Universitelerin 6zellestiriimesine karsi
cikan 6grencilerin su an cezaevinde
oldugundan haberlerinin dahi
olmadigini hatirlatiyor.

He is pessimistic about the possibility
of creating awareness among the
people who vote for Erdogan. He
reminds us that these people are

not even aware of the fact that the
students who recently protested
against the privatization of higher
education are now in jail.

: with each other; only the ones in

power are in conflict. To understand

the fascist aspects within society,
: : thereis no need to go back to 1915,
: ¢ as the Kurdish people are currently

under attack. He wishes that the new
monument could symbolize genocide
on a more universal level.

Elini vermekten ve projemize katki
: ¢ yapmaktan dolayi cok mutlu.

She is very happy to give her hand and
i ¢ contribute to our project.

: ¢ He explains that public sculptures

: ¢ can easily be damaged or demolished
: ¢ without much resistance. This

: i happens because most Turks do not

: ¢ know much about history. Monuments
: ¢ remind people and teach them about

: ¢ the past, which is why the sculpture

: ¢ should have been preserved.

: : Basbakanin aniti “ucube “olarak

: i nitelendirmesinin sebebinin bazi

: ¢ insanlarin heykele hayranlk duymasini
: i ve begenisini engellemek istemesi

i i oldugunu sdyliyor. Ona gore, yikim,

: i para ve emek israfl.

: © He says that the prime minister called
: i the monument a “freak” because he

: i wanted to stop certain groups of

: i people admiring and appreciating

: ¢ the sculpture. In his opinion, the

: i demolition was a waste of money and
i ¢ labor.

: 1 Eger Tlrkiye kendi demokrasisini

: i ciddiye alsaydi, Karslilarin fikri

: ¢ sorulmaliydi, diyor. Eger cogunluk aniti
: 1 yapma konusunda fikir birligine varmis
: ¢ olsayd, bu yikimi da engellerdi.

: ¢ If Turkey had taken its own democracy
i i seriously, the inhabitants of Kars

: ¢ should have been asked their opinion,

: ¢ he says. If a majority of people had

: ¢ agreed on building the monument,

: i their consensus would have protected

: i against its demolition.

Ona gore, Tayyip yaptigi icin 6zlr
dilemeli. "Ermeniler yeterince bekledi."

In his view, Tayyip should apologize
for what he did. “The Armenians have
been waiting long enough.”

...............................................................

: ¢ Heykelin “ucube” oldugunu
: i dusunenlerle ayni fikirde degil.

: i He disagrees with everyone who
i i called the monument a freak.

.................................................................

: © Katkida bulundugu icin cok mutlu.
: He is very happy to contribute.
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Ona gore, orijinal anit cok glizeldi ve
aynen oldugu gibi yeniden yapilmal.

Anitin yikilmasi politik bir karard, diyor.

“Ermenilerden ézUr dilemeye yonelik
bir mesajin 6ntnd kesmek icin yikildi.”
Bunun Tirkiye'de sik karsilasilan bir
durum oldugunu ekliyor.

In her view, the original monument
was very good, and ought to be rebuilt
exactly as it was. The decision to
demolish it was political, she says. “It
was demolished to block a message
apologizing to the Armenians”. She
adds that this is a common practice in
Turkey.

Yikimin arkasindaki nedenin islamin
i ¢ figlratif heykelleri yasaklamasi
: i oldugunu ileri strdyor.

: i He argues that the reason behind the
D demolition was the Islamic rule that
: ¢ bans figurative sculptures.
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Elini vermekten dolayi heyecanli, fakat
parmak izini vermekten korkuyor. Bircok
insanin katkida bulundugunu goérdikten
sonra elini vermeye karar veriyor.

She is excited to give her hand, but
also afraid to give her fingerprint. She
decides to give her hand when she
realizes that many people have already
contributed.

Anitin korunmus olmasi gerektigini
dasuniyor.

She thinks that the monument ought to
have been preserved.

Yikimin arkasindaki nedeni anlayamiyor.
Bunun verine bir peynir aniti yapmanin
klcUk disurici oldugunu distniyor.

He cannot understand the reason
behind the demolition. He thinks that
it is humiliating to make a cheese
monument instead.

O bir zanaatkar ve anitin yikilmasinin
k&ta bir karar oldugunu soyltyor. Bu
para, zaman ve emek israfl.

He is a craftsman, and says that the
demolition of the monument was a bad
decision. It was a waste of money, time,
and labor.

Bizi daha d6nce gormiis ve tekrar
gecmemiz icin iki gln boyunca beklemis.
Cok heyecanli ve projeye katkida
bulunmak istiyor.

He has seen us before and waited for
two days for us to pass by again. He is
very excited, and wants to contribute to
the project.

Bizim yapmaya calistigimiz aniti
yikacaklarini disundyor. Eger yalnizca
cocuklarin ellerinin kaliplarini alirsak
anitimizin belki ayakta kalabilecegini
soyliyor. Ama duriist olmasi gerekirse,
bunun Umitsiz bir vaka oldugunu
distntyor.

He thinks that they will destroy the
monument we are trying to make. Maybe
our monument will have a chance to
survive if we only cast children’s hands,
he says. But if he is honest with himself,
he thinks that it is a hopeless case.
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Ortak manevi degerlerimize aykiri
olmadikca biitlin sanat eserlerinin
sayglyl hak ettigini distnlyor. Bir
sanat eserinin, kamuda sergilenmeden
once iki ya da ¢ uzmandan olusan
bir komitenin onayindan gecmesi
Onerisini getiriyor. Kars'taki

anitla ilgili cok bilgisi yok clink(

aniti kendi gézleriyle gérmemis.
Televizyonda gérmis fakat medyaya
glivenmiyormus.

He thinks that all works of art deserve
respect if they do not offend our
common moral standards. He suggests
a committee of two or three experts
to approve an art piece before it goes
public. He does not know much about
the monument in Kars because he did
not see it with his own eyes. He saw
it on television, but he does not trust
the media.

Bir sanat eserinin yorumlamanin
bircok yolu oldugunu disintyor. Bizim
anitimiz ona bir s6z( hatirlatiyor:
“Ellerim bos kald."

He thinks an art piece can be
interpreted in many different ways.
Our sculpture reminds him of a saying:
‘My hands are left empty".

Anit yikildiginda cok Gzilmas. O
ve ailesi AKP'nin son secimlerdeki
basarisindan memnun degiller.
Bizim yaptigimiz gibi bir insanlik
aniti yapabilmeyi istermis.
“Dunyadaki her sey - iyi ve kétd,
savas ve baris - insan eliyle
yapilmistir” insanlik anitinin yine
tam ayni yerde olmasi gerektigini
distndyor.

He was very sad when the

monument was demolished. He
and his family were not happy
with the success of the AKP in
the last elections. He would like
to be able to make a monument
to humanity like we are making.
“Everything in the world - good and
bad, war and peace - is created by
human hands.” He thinks the new
monument to humanity should

be located in exactly the same
location.

Anitin yerine peynir ve bal heykeli
dikmenin anlamsizliginin altini ciziyor.

He emphasizes how meaningless it
is to replace the monument with a
sculpture of cheese and honey.

Anitin toplumdaki bazi kesimlerin
politik sermayesini kazanmak icin
yapildigini ve tam da bu nedenle
yikildigini séyltyor. “Yikima karsi
olanlarin cogu bu ulkenin dogusundan
geliyor.” (Kirt olduklari imasinda
bulunuyor.)

He says that the monument was built
to gain political capital from certain
sectors of society, which is exactly
the reason it was demolished. “Those
who were against the demolition are
mainly from the eastern part of the
country.” (Which implies that they are
Kurds).

Yikimin medeniyet eksikliginin
. gostergesi oldugunu dustntyor.

: © She thinks that the demolition shows
: 1 alack of civilization,

: ¢ Eger bir basbakan oylarin %50'sini

: ¢ alirsa ve bir aniti yikmaya karar verirse,
: ¢ budogru bir karardir. “Halk Tayyip'i

: : seviyor ve ona hak veriyor!” Kendisini

: ¢ bir milliyetci olarak tanimhyor, fakat

¢ 1 bu hikimetle karsilastirildiginda

¢ milliyetci olmadigini séyliyor. Yikimin

: i Ermenistan‘da yeni yapilan soykirim
¢ anrtina verilen bir cevap olabilecegini

: ¢ dustindyor.

: ¢ If a prime minister gets 50% of the

: i votes and decides to demolish a

: i monument, then it is a correct decision:
: i "People love Tayyip and they agree

: i with him!" He defines himself as a i
¢ i nationalist, but compared to the current : :
i ¢ government, he says that heisnot. He : :
i ¢ thinks that the demolition might have
: i been aresponse to the newly built

: ¢ monument in Armenia memorializing

: © the genocide.

Ona gore, Turklerin bir seyleri yikip
kirmasi sasirtici degil. Tlrk kiltiriinde
yikici bir egilim oldugunu soyliyor.

In his view, it is not surprising that
Turks demolish and break things. He
says that there is a deconstructive
tendency in Turkish culture.

isci sinifinin yasadigi bir mahallede
insanlara fikrini sormamizdansa,
daha "kaltarli” bir mahalleyi ziyaret
etmemizi dneriyor.

He suggests visiting more “cultured”
neighborhoods instead of asking
people’s opinions in a working-class
neighborhood.
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: : almadan kendi kararlarini almalarindan
: ¢ yakinyor.
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HlkGmetlerin kamuoyunu dikkate

: She complains that governments

make their own decisions without

: considering the public’s opinion.

Anitta yanlis olan higlbir seyin
¢ olmadigini soyliyor, fakat “heykel

insanlikla alakali olmayan bir meseleyi

: © sembolize ediyordu.”

He says that there was nothing wrong

with the monument, but that “the
: ¢ sculpture symbolized an issue that
: : does not relate to humanity.’

Anitlar gecmis ve ortak hafizamiz
hakkinda disidnmek icin vardir, fakat
estetik dzellikleri de olmalidir, diyor.
Aniti estetik acidan begenmemis.

Monuments are meant to reflect
upon our histories and our collective
memories, but he says that they
also should have aesthetic qualities.
He did not like the aesthetics of the
monument.

Ona gore, sirf kot gorinuyor diye bir
aniti yikmak anlamsiz. Yeni bir anit
onerebilseydi, bu acik bir el olurdu.

In his view, it does not make sense to
demolish a monument just because it
looks bad. If he could propose a new

one, he would suggest an open hand.

: ¢ Ona gore, yikim basbakanin

: ¢ kisisel bir karar1. “Bazilari ona

: i hak veriyor olabilirler ama ben

: | sanata saygl gostermis olmasi

: i gerektigini disunGyorum.” Eger

: ¢ tamamlanabilseydi, insanlarin aniti

: begeneceklerini diistiniiyor. Gelecekte
: ¢ kamusal sanat icin acik yarismalar

: i dlzenlenmesi 6nerisinde bulunuyor.

1 In his view, the demolition was the

: i Prime Minister's personal decision.

i "Some people might agree with him,

¢ ¢ butlthink he should have respected

: ¢ theart” He is convinced that people

: i would have appreciated the monument
: ¢ more if it had been completed. He

: ¢ suggests arranging open contests for

: i publicart in the future.
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Yeni anitin yikilmayacagini mit
ediyor. “Insanlik icin yapilmis bir anit
barisi temsil etmeli.”

He hopes that the new monument will
not be demolished. “A monument to
humanity should symbolize peace.”

Daha énemli seyler olurken, niye bu

konuyla ilgilendigimizi merak ediyor.
Kirtlerin oldugu bir mahalleye isaret
ederek: “Ulke bdlinmek (zere!” diyor.

He wonders why we are dealing with
this issue, given that there are more
important things happening. He points
to a Kurdish neighborhood and says:
“The country is about to be divided

1"

¢ Anit yikildiginda sinirlenmis ve

¢ 0z0lmas. Yikima karsi direndigini

: ¢ soyllyor, ama ¢ogu insan protestolara
¢ katilmamis. Anitin estetigine dair

: i Ozel bir begenisi olmamis ama verdigi
i i mesaj cok 6nemliymis “Anit ayni anda
¢ ¢ insanlarin ayrihgini ve birlikteligini

: 1 sembolize ediyordu.

i ¢ When the monument was demolished,
: i he was angry and sad. He says that

: i heresisted the destruction, but that

: : most people did not join the protests.
: i He was not particularly impressed

i i by the aesthetics of the sculpture,

: 1 butits message was very important.

: ¢ “The monument symbolized both the

: : separation and the unity of people.’

Midahalemizi bir protesto olarak
gorlyor.

He perceives our intervention as a
protest.

Heykelin gercekten de insanlik icin
yapilmis bir anit olup olmadigini
sorguluyor. Bunun sadece Gzerine
yiklenen bir anlam olabilecegini
dasuniyor. Yikim Tlrkiye'de sanatin
kinlgan konumunu gosteriyor, diyor.

He questions whether the sculpture
was meant to be a monument

to humanity. He thinks that this
meaning may simply have been

a projection. He says that the
demolition shows the vulnerable
position of art in Turkey.
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Heykelin erkekler ve kadinlar arasindaki

ucurumu temsil ettigini soyliyor.

She says that the sculpture
represented the gap between men and
women.

Elin Demokrat Parti (DP) semboliine
génderme yaptigini disiniyor.
Partinin slogani “Yeter! S6z
milletindir!"di.

He thinks the hand refers to the sign
of the old Democrat Party (DP). Their

motto was: “Enough! From now on, it
is up to the people.”

Dostlugun elinin bir c6p arabasinda
tasiniyor olmasinin ironik oldugunu
dasuniyor. Yikim hakkinda yorum
yapmak istemiyor ve Pandora’nin
kutusunu acmamamiz konusunda bizi
uyarlyor.

She thinks it is ironic that the hand of
friendship is being carried on a junk
wagon. She does not want to comment
on the demolition, and warns us not to
open Pandora’s box.

Y 4

Elini verdigi icin biraz kaygih ¢iinkd bir
politikacinin esi. Sol elini uzatiyor.

She is a bit worried about giving her
hand because she is a politician’s wife.
She gives her left hand.

|
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Anitr yikmanin glling oldugunu, ¢link(

anitin insanlik ve birligin muhtesem bir
semboll oldugunu disinlyor.

She thinks it was ridiculous to destroy
the monument because it was a
wonderful symbol for humanity and
unity.

Anitin yikilmasinin sebebinin bir

put olarak gorilmesi oldugunu éne
strliyor. “Figliratif sekiller islami
kurallara aykindir.”

He argues that the monument was
demolished because it was seen as
an idol. “Figurative figures are against
Islamic rules.”
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Yikima karsi cok az protestonun
gerceklestigini cink( anrtin dikilmesini
cok az insanin desteklemis oldugunu
anlatiyor.

He tells us that there was little
protest against the demolition
because most people did not support
the erection of the monument.

Anirti cirkin ve fazla soyut bulmus.
Yenisinin daha glizel ve zarif olmasi
gerektigini soyllyor.

He found the monument to be ugly
and too abstract. He says that a new
one should be more beautiful and
delicate.

: ¢ should not be overly symbolic: “The
i ¢ meaning of the sculpture should not
i i only be understood by insiders and

i1 cultural elites.”

Tirkiye'de sanat toplumsal ve politik
destekten yoksun, diyor. Ona gore,
sanatcilar kendi fikirlerini savunmak
konusunda israrci olmali. Herkesin
politik olarak daha angaje olmasini
umuyor.”Sirekli yikilsalar bile, yeni
anitlar yapmaya devam etmeliyiz.”

There is a lack of social and political
support for the arts in Turkey, he says.
In his view, artists should insist on
defending their ideas. He hopes that
everyone becomes more politically
engaged. “We should build new
monuments over and over again, even
if they keep getting demolished.”

Ona gore, anitin yikilmasi dogru bir
karar, cinkd tarihi ve kutsal yerlerin
korunmasi gerekiyor. Ote yandan, bu
olayda hic kimsenin fikri sorulmadi ve
bir kamusal sanat eserinin yapilmasi
konusunda herkes hemfikir olmali,
diyor. “Herkes, boylesi bir anitin
yapimi ve yikimi Gzerine yapilacak
kamusal tartismaya dahil olmaya
davet edilmeli.” Ona gore, heykel
etkili degildi, ctink( aslinda kimseye
dokunmuyordu. Zaten bu sebeple de
Erdogan heykele “ucube” dedi. Yeni
bir anit dikmek icin dogru zaman
olmadigini distindyor, clinkl insanlar
hala boliinmus durumda. Bu sebeple
de elini vermek istemiyor. Ayni
zamanda, ellerin insanligi gercekten
temsil edip etmedigini sorguluyor, zira
tokatlama ve vurma eylemleri de eller
tarafindan gerceklestiriliyor.

In his opinion, the demolition of

the monument was a good decision

i 1 because historical and sacred

:  locations need to be preserved.

: ¢ However, in this case, no one's opinion
: ¢ was asked, and he says that everyone
i { ought to agree on the construction of

: i apublic work of art. “Everyone should

: i beinvited to take part in the public

: i debate around the construction and

: i demolition of such a monument.” In his
: 1 view, the sculpture was not effective

because it did not really touch

: anyone. That is why Erdogan called

it a “freak.” He thinks that it is not

: i the right time for a new monument,

because people are still divided. This
is the reason he does not want to give
his hand. He also questions if hands

truly symbolize humanity, given that
: : slapping and shooting are also actions

performed by hands.

.................................................................

Kasimpasa'ya (Basbakanin blyidugu

semt) neden gitmedigimizi soruyor.

He asks us why we are not going to
Kasimpasa (the neighborhood where

the Prime Minister grew up)

...............................................................

: ¢ Ona gore, yeni anit fazla sembolik
: i olmamali: “Heykelin anlami sadece
¢ ¢ konuya hakim olanlara ve kiilttr

¢ ¢ elitine agik olmamall.”

In his view, the new monument

Midahalemizi bitirdigimizde blyuk

: ¢ ele sahip olup olamayacagini soruyor.

Bunun musteri cekecegini distniyor.
Eli dikkanin énline yerlestirmek ve

Uzerine dlikkanin ismini yazmak istiyor. : :

He asks if he can have the big hand
when we finish our intervention. He

: thinks it would attract clients. He would§

like to place the hand in front of his
shop and write the shop’s name on it.

Ona gore, bir sanat eserini, dzellikle
insanhga dair olan bir eserse, yikmak

. kabul edilemez. insanlar amacimizi

hemen anlasinlar diye arabanin
Gzerine projenin konseptini aciklayan
bir yazi yerlestirmemizi 6neriyor.
Diger tlrli insanlarin konusmaktan
korkabileceklerini sdyliyor.

In her view, it is unacceptable to
demolish an art piece, especially if it is
about humanity. She suggests that we
write the concept of the project on the
wagon so that people will immediately
understand our intentions. Otherwise,
she says that people might be too
afraid to talk.
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Sanatin politikadan uzak durmasi
gerektigini dlstndyor.

He thinks that art ought to stay away
from politics.

insanlarin ses cikarmalari ve eyleme
gecmeleri gerektigini disintyor. Bir
keresinde bir protestoya katilmis fakat
hayal kirikligina ugramis, ¢link( hicbir
sey degismemis.

She thinks that people need to speak
out and act. She once attended

a protest, but it disappointed her
because nothing changed.

Cocugun annesi, oglunun da projeye
katilmasini istemesinin sebebini
anlatiyor. Oglu zihinsel engelli;
siddet ve suctan uzak kalmasi icin
sanat yapmasini istiyor. Onun hayati
siddetle dolu gecmis ve oglunun
daha iyi bir hayati olmasini istiyor.
Politikacilarin baris yerine catismaya
oncelik verme egiliminde olduklarini
soyliyor. Miidahalemizin bir sey
degistireceginden emin degil, ama
caba gbstermenin iyi oldugunu
soyliyor.

This child's mother explains to us why
she wants her son to participate. He
is mentally disabled, and she wants
him to make art so she can keep him
away from violence and criminality.
She has had a life full of violence, and
she wants him to have a better life.
She says that politicians tend to give
priority to conflict instead of peace.
She doubts that our intervention will
change anything, but says that it is
good to make the effort.
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Baris icin elini veriyor.
He gives his hand for peace.

Elini veriyor, ctink( arkadasi da vermis.

He gives his hand because his friend
is doing it as well.
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: ¢ the monument was overshadowing

i ¢ anlslamic tomb. If they had put itin

: ¢ another location, Tayyip would not

: ¢ have demolished it, he says. He tells us
: i about a painting depicting a mosque.

: 1 Above the mosque was written ‘Ucube’.
: ¢ This proves to him that all discussions

: ¢ around the demolition are essentially

: 1 about the conflict between Islamists

: 1 and secular people. He does not want

: i to contribute to the project even

: ¢ though he appreciates art. He is afraid  :
i i that politicians will use our intervention : :
: ¢ for their own agenda. “Just like they

: i use everything else to manipulate us.

“Kars'taki insanlar yikimi pek
onemsemedi ciink( binbir trld iste
hayatlarini kazanmak icin yetecek
parayl kazanmakla mesguller.” Yikima
karsi oldugunu, yine de Tayyip'in

de kendince nedenleri oldugunu
soyliyor. "Milliyetgilerin oyunu almak
istedi ve ise yaradi, ¢linki oylarin
%50'sini aldl”

“The people in Kars did not really care
about the demolition because they
are busy in all kinds of jobs in order
to earn enough money to survive." He
was against the demolition, but he
says that Tayyip had his reasons. “He
wanted to have nationalists’ votes,
and it worked because he got 50% of
the votes”.

Elini vermek istemiyor, clinkd elinin
yeterince glizel olmadigini diisiinlyor.

She does not want to give her hand
because she thinks her hand is not
beautiful enough.

Bir fikri yok, cink( bir gece kulliblinde
calisiyor. Para kazanmak gibi,
ilgilenmesi gereken baska dertleri var.

He does not have an opinion because
he is working in a nightclub. He has
other problems to deal with, such as
earning money,.

Anrti yikmanin utanc verici oldugunu
dasundyor, bu sebeple katkida
bulunmak istemis.

He thinks that it was a shame to
demolish the monument, which is why
he wants to contribute.

..............................................................

Yikimi onayliyor ¢iinkd anit bir
Musliman mezarini kapatiyormus.
Baska bir yere koymus olsalardi,
Tayyip aniti yiktirtmazdi, diyor. Bize
bir camiyi tasvir eden bir resimden
bahsediyor. Caminin izerinde "Ucube”
yaziyor. Bu ona, yikima dair dénen
tartismalarin hepsinin 6zlinde politik
meseleler oldugunu ifade ediyor.
Sanati takdir etse de projeye katkida
bulunmak istemiyor. Politikacilarin
mudahalemizi kendi amaclari icin
kullanmalarindan korkuyor. “Bizi
maniplle etmek icin kullandiklari
diger bitiin seyler gibi.

He approves of the demolition because

: 1 “"AKP medeni olmasa da oylarin
e el 0 erenerin cogunun
: i egitimsiz oldugunu soyliiyor. “Bu

¢ ¢ insanlar gtdilmek icin bir cobana

¢ ¢ ihtiyac duyan koyun gibiler ve Tayyip

: ¢ de bu coban oldu.” Kendisi CHP'ye oy

: ¢ veriyor. Tarkiye'nin simdiki durumu

: 1 onu mutsuz ediyor. Bircok insan Tayyip
i i Erdogan’in lke icin, su hizmetlerini

: i lyilestirmek ya da yol yapmak gibi

¢ ¢ birgok iyi sey yaptigini distiniyor. Ona
: i goreyse, bunlar bir politikacinin zaten
e G o ke seyler, Bunlart zel

: ¢ yapan hicbir sey yok ve Tayyip'e oy
: ¢ vermek icin yeterli sebep degiller.

: ¢ "Even though the AKP is uncivilized,

: i they got 50% of the votes.” He

: i says that most of these voters are

: 1 uneducated. “These people are

: ¢ like sheep who need a shepherd

: ¢ to guide them, and Tayyip became

: i this shepherd.” He himself votes for

: ¢ the CHP. The current situation in

: ¢ Turkey makes him sad. Lots of people
: ¢ think that Tayyip Erdogan is doing

¢ 1 many good things for the country,

i like improving water service and i
i i constructing roads. In his opinion, these : :
¢ ¢ are simply things a politician is obliged : :
i i todo. There is nothing special about P
¢ ¢ them, and they are not good reasons to :
: ¢ vote for Tayyip. D

: ¢ Ona gore, Turkiye'de cok ciddi

: ¢ sorunlar var, fakat bunlar cogu

¢ ¢ zaman tartisilmiyor. “Turklerin ilgisi

: i Fenerbahce'deki yolsuzluk gibi kiictik
: ¢ sorunlarla dagiliyor ve en temeldeki

: 1 problem olan kapitalizmi gézden

: ¢ kacinyorlar” Ona gore, Turkiye'de etnik
¢+ catismalar nadir gorlliyor. Tirklerle

: i Ermeniler arasinda sorun olmadigini

: i sdyliyor. “Dolayisiyla, barisa adanmis
: i bir projeye ihtiyac yok."

: ¢ In his view, there are serious problems
: ¢ in Turkey, but these are not often

: ¢ discussed. “The Turks are distracted
: ¢ by minor issues like corruption in the
: 1 Fenerbahce soccer team, and they

: ¢ overlook the most essential problem,
¢ which is capitalism.” According to

: ¢ him, ethnic conflicts are rare in

i ¢ Turkey. He says that there are no

: ! problems between the Turks and the
: ¢ Armenians. “Therefore, there is no

: ! need to dedicate a project to peace.”

Yikimi onaylamiyor ama politikayla
¢ ¢ ugrasmak da istemiyor. Gecmiste
: daha aktifmis, fakat sonrasinda bunun

hicbir fark yaratmadigini anlamis.

é Yine de katkida bulunmak istiyor ve

calisanlarindan birini de elini vermesi
icin ikna ediyor.

He disagrees with the demolition,
but he does not want to engage with
politics. In the past he was more
active, but he realized that it did not
make any difference. He still wants

:  to contribute, and he convinces one

of his employees to give his hand as

owell,

. Tirklerin %60'nin aptal oldugunu

Eskiden orduda cavusmus ve

Tirkiye'deki son gelismelerden dolayi

endiseli. Ona gore, bu yikim Tayyip'in
ne kadar gticlii oldugunu gosteriyor.

© © Yakinda Turkiye'nin Kirt ve Tark olmak

(izere ayri devletlere béllinecegini
distndyor. Bu ayrilmadan sonra,
Fethullah Gilen'in basbakan olacagini

: ¢ tahmin ediyor.

He used to be a sergeant in the
army, and he is worried about current
developments in Turkey. According

to him, the demolition shows how .
: ¢ powerful Tayyip actually is. He expects : :
i ¢ that Turkey will soon be divided into D

separate Kurdish and Turkish states.

After this segregation, he expects

Fethullah Gilen to become the prime
minister.
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Etrafta gezdirdigimiz elin glzel
oldugunu distndyor.

He thinks that the hand we are
carrying around is beautiful.
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Tabii ki barisa katkida bulunmak
istiyor! O bir Musliman ve Islam’a gore
baris énemli bir mesele.

Of course he wants to contribute to
peacel He is a Muslim and according to
Islam, peace is an important issue.
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: ¢ Yikim yuzunden tizgin ve Turkleri buna
¢ ¢ karsi clkmak icin harekete gegmemekle
¢ 1 sucluyor.

He is upset about the demolition, and
blames the Turkish people for not

standing up to oppose it.

distntyor.
He thinks that 60% of the Turks are

: ¢ fools.

Tirkiye'de sanstrtn gorildagi cesitli
vakalar oldugunu sdyliyor. Kisa bir siire
once, ciplak heykellerin sergilenmesinin
de yasaklandigini belirtiyor. Herkesin
kendini ifade etme hakkina sahip olmasi
gerektigini distinlyor. “Ne yazik ki,
Tirkiye'de durum bu degil”

He explains that there have been
several cases of censorship in Turkey.
Recently, he says, exhibiting sculptures
of nudes has also been prohibited.

He thinks that all people should have
the right to express themselves.
“Unfortunately, this is not the case in
Turkey.”

............................................................................................................

Heykel tastan olsa da yikimi kanh canli
bir insani éldiirmeye benzetiyor. “Bu
ugurda elim feda olsun!”

The sculpture was made of stone, but
he compares the demolition with killing
a flesh-and-blood human being. “Bu
ugurda elim feda olsun!” (May my hand
be sacrificed for the sake of this project!)

.............................................................................................................................
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Anitin zararh olmak séyle dursun, yararli
oldugunu disinyor. "Basbakanimiz sirf
kendi sevmedi diye onu yok etti” diyor.
Heykeli yikan insani lanetlemek istiyor.

He thinks that the monument was not
harmful, but rather beneficial. “Just
because our prime minister disliked the
monument, he destroyed it ", he says.
He wants to curse the person who
demolished the statue.



Tayyip'e neden bitln anitlar
yikmadigini sormak istiyor: “Niye
Ozellikle bu?” Sézimona 6zglr
bir Glkede neden bdyle seylerin
gerceklestigini merak ediyor.

She wants to ask Tayyip why he did
not destroy all monuments: “Why this
one specifically?” She wonders why
such things happen in a so-called free
country.

Ona gore, anit sagma sapan bir seydi
ve yapilmis olmasi blyuk bir yanlisti.

According to him, the monument was
nonsense and its construction was a
big mistake.

70.000 kisiye yikim hakkinda ne
dusundikleri sorulsaydi, hicbiri
onaylamazdi, ama heykeli yikan o
olsa da vine de Tayyip'e oy verirler,
diyor.

He argues that if 70,000 people are
asked what they think about the
demolition, they will all disagree.
But they will still vote for Tayyip,
even though he was the one who
destroyed it.

Ellerini cok seviyor ctink{ o bir
kuafor. Alci elin Gzerine kendi isminin
yazilmasini oneriyor, ctink( adini
Kars'ta gérmek istiyor.

He is very fond of his hands because

he is a hairdresser. He suggests putting

his name on the plaster hand because
he wants to see his name in Kars.

Kimsenin artik dostluga énem
vermemesinden yakiniyor. Bu konuda
hicbir sey yapamiyor, fakat dostlugu
desteklemek adina kendi elini
verebilecegini sdyllyor..

He complains that nobody cares about
friendship anymore. He cannot do

anything about this, but he can give his : :

hand in order to support friendship.
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"Yani illa Tayyip’e bi b...atacan yani!”

"You will use any situation to throw s...
at Tayyip.”

Anitin neden yikildigini anlayamiyor.
iki Glke arasinda bir baris sembolii
olmasindan dolayi cok 6nemliydi.
Projeye bir zafer isaretiyle katkida

bulunuyor, clinkli sembolizmini seviyor.

He cannot understand why the
monument was demolished. It was

a symbol of peace between the two
countries, and therefore, it was very
important. He contributes to the
project with a victory sign because he
likes the symbolism.

Tirkiye'nin demokratik bir (ilke haline
gelmesini istiyor. “Boyle zalimce

bir hareket ancak gercek anlamda
demokratik olmayan bir lkede
yapilabilir”

She wants Turkey to become a
democratic country. “Such a cruel
gesture can only be made in a country
that is not truly democratic.”

Ona gore, yikimin hicbir anlami yok.
"Bir basbakan bir sanat eserini ‘ucube’
olarak nitelendirmemeli. Bu medeni
olmayan bir davranis.” Yerine bir
peynir anitl koymanin saka gibi bir
sey oldugunu sdyliiyor. “insanlarla
dalga gecmek gibi.” insanliga yeni

bir anit dnerebilseydi, elinde diinya
tutan bir insan figlrd yapard.

In his opinion, the demolition did not
make any sense. “A prime minister
should not call an artwork a ‘freak.’ It
is uncivilized behavior." He says that
creating a cheese monument in its
place is a joke. “It is like making fun
of the people.” If he could propose

a new monument to humanity, he
would make a human figure holding
the world in his hand.
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Karsli ve yikimi protesto etmis. Sehirde
yasayanlarin cogu AKP'ye oy vermis,
dolayisiyla yikima yonelik cok az
direnis oldu, diye acikliyor. Kendisi
insanlik icin bir anit yapabilseymis,

bir baris isareti yaparmis. Katkida
bulundugu icin mutlu clinki on yildir
Kars'i ziyaret etmemis ve simdi eli
oraya gidecek.

He is from Kars, and he protested the
demolition. The majority of the city’s
inhabitants voted for the AKP, and so,
he explains, there was little resistance
to the demolition. If he could make a
monument to humanity himself, he
would make a peace sign. He is happy
to contribute because he has not
visited Kars for ten years, and now his
hand will go there.

Eli taniyor, fakat bedenlerden
bahsediyor. Ona gore bedenler cok
daha etkileyiciydi. Bir yil 6nce anit
kendisi gormus. Daha o zamandan
heykel bir tartisma konusu haline
gelmisti, diyor. Bazilari ondan
kurtulmak istedi, bazilar ise kalmasini
istedi. Her iki tarafi da anlayamamis.
Heykelin verdigi mesaji anlamamis
ama onu zararli olarak da gérmemis.
Eger insanhga bir anit dnerebilseydi,
yediden yetmise bir grup insani farkli
yiiz ifadeleriyle tasvir edecegini
soyluyor.

He recognizes the hand but refers to
the bodies, which in his view were
more impressive. A year ago, he saw
the monument in person. By then,
he says, the sculpture had already
become a subject of debate. Some
people wanted to get rid of it, and
others wanted to keep it. He did not
understand either side. He did not
grasp the message of the sculpture,
but he did not see it as harmful. If he
were able to propose a monument to
humanity, he would depict a group
of people from seven to seventy
years old, all with different facial
expressions.
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Hicbir zaman AKP'ye oy vermeyecekmis.
Partiyi cok fazla rant elde etmekle
sucluyor. Yalnizca AKP ile baglantih
insanlarin su anki ekonomik canhliktan
faydalanabildiginden yakiniyor. Hayatta
kalabilmesini saglayan parayi zor
kazandigini séyliyor. Bomonti'deki

yeni insaatlari gdsteriyor ve tlkenin
Iiks rezidanslar yerine fabrikalara
ihtiyaci oldugunu séyliyor. insanlara
fayda saglamak icin yeni is imkanlarinin
yaratilmasi gerektigini ekliyor. Harcanan
onca emegi disiinliince heykelin
yikilmasinin yazik oldugunu distndyor.
Ona gore, bir basbakan asla bir anitin
yapilmasi vya da yikilmasi konusunda tek
basina karar vermemeli. Bunun yerine
insanlara ne istediklerini sormali.

He will never vote for the AKP. He
accuses the party for making too much
profit. He complains that only people
linked to the AKP benefit from the
current economic boom. He has a hard
time earning enough money to survive.
He points at the new constructions in
Bomonti and tells us that the country
needs factories instead of luxury
residences. He says that new jobs need
to be created to benefit the people. He
thinks it is a pity that the sculpture was
demolished considering all the labor
that was spent on it. In his view, a prime
minister should never decide to build or
destroy a monument by himself. Instead,
he ought to ask the people what they
want.

Kars'taki anitin anlamsiz oldugunu
disundyor. Kalede el ele tutusan
genc bir cifti tasvir etmesi gerektigini
disutndyor. Tasanimini hic sevmemis,
clnki ikiye bolinmuis bir beden
varmis. insanhiga dair yeni bir anit
dikilecekse, kraliyete gonderme yapan
bir heykel yapilmasini dneriyor: bir
kral, bir kralice, bir tac ya da kalede
bulusan sevgililer. Anitin yerel baglam
ve manzarayla bir iliskisi olmasi
gerektigini soyliyor. Bizim alternatif
anitimiza katkida bulunmak istemiyor,
cinki ona gore el de anlami olmayan
bir sembol.

He thinks that the monument in

Kars was meaningless. It should

have depicted a young couple in

the castle holding hands. He did not
like the design at all because it was

a body split in two. If they were to
erect a new monument to humanity,
he suggests a sculpture referring to
royalty: a king, a queen, a crown, or
lovers meeting in the castle. He says
that a monument must have a relation
to the local context and the landscape.
He does not want to contribute to our
alternative monument because the
hand is also a meaningless symbol.

Elin (zerine acik bir mesaj yazmayi
oneriyor: “Eline sahip ¢ik!",

He suggests writing a clear message
on the hand: “Eline sahip ¢ik!" (Control
your hands!)
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El figlrt Gzerine su yorumu yapiyor.
“Durun! Vahset ve adaletsizligi
durdurun!”

His interpretation of the hand figure
is: “Stop! Stop cruelty and injustice.”

Aniti estetik acidan begenmemis,
fakat bunun onu yikmak icin

yeterli bir sebep olmadigini

soyluyor. Herkese hizmet eder
sekilde sanat yapmanin imkansiz
oldugunun farkinda. Sahsen aniti
sevmemis cinki kabaymis ve farkli
tasarlanabilirmis, “6te yandan verdigi
baris mesaji her seyden énemliydi.”
Tayyip'in rant icin anit yiktirdigini
dustniyor. Tim Ulkede yaptigi gibi
orada da arsayi satacagini éngériyor.
istanbul'un varisini sattigini séyledigi
Tayyip'e kizgin.

He did not like the aesthetics of the
monument, but he says that this
was not a good reason to demolish
it. He is aware that it is impossible
to make art that serves everyone.
Personally, he did not like the
monument because it was rough and
could have been designed better,
“but the message of peace was more
important than anything else." He
thinks that Tayyip destroyed the
monument in order to gain profit. He
expects him to sell the land, as he is
doing throughout the country. He is
angry with Tayyip, whom he says has
sold half of Istanbul.

Yeni anitin yoruma daha acik olmasi
gerektigine inaniyor.

He believes that a new monument
should be more open to
interpretation.

Bir demokrasi sembolUnun yeni anit
icin daha uygun olacagini disindyor.

He thinks that a symbol of democracy
would be suitable for the new
monument.
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: i Heykel hakkinda bir fikrinin

¢ 1 olmadigini itiraf ediyor, fakat yeni
: 1 anitin 6zglrligl sembolize etmesi
: : gerektigini distndyor.

: i She admits that she doesn't know
: ¢ about the sculpture, but she thinks
: ¢ thatanew monument should

: ¢ symbolize freedom.

Basbakanin aniti “ucube” olarak
nitelendirdigini hatirlatiyor ve
Tayyip'ten bizim isimize de bir isim
vermesini istememizi 6neriyor.
Tlrkiye'deki gtincel durumun
0zgUrligl sembolize eden anitlar
icin dogru kosullari barindirmadigini
One sirlyor. Buglnlerde, zincirlenmis
ellerden olusan bir seri daha uygun
olacaktir, zira Tlrkiye'deki giincel
politik durumu yansitir, diyor.

He reminds us that the Prime Minister
called the monument a “freak” and
suggests asking Tayyip to give a title
to our work as well. He argues that
the current situation in Turkey does
not provide the right circumstances
for monuments symbolizing freedom.
Nowadays, he says, a series of
chained hands would be more
appropriate, as it would reflect the
current political situation in Turkey.

Ozgirliik icin bir heykelin gerekli
oldugunu disutndyor fakat bu tarz
bir girisimde farkh bakis acilarinin da
dahil edilmesi gerektigini sdyllyor.

He thinks that a statue for freedom
is necessary, but that different
visions should be included in such an
endeavor.
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Bir polis memuru bizi uyariyor: "Eger
o tarafa giderseniz, orada size yorum
yapmazlar, ancak tas atarlar.”

A police officer warns us: “If you go
into that direction, you will not get
any comments, only stones.”
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“Biz bir seyi seversek, basbakan
onu yok eder.” Glizel sanatlar
akademisinde okurken Atatirk
heykelleri yapiyormus.

“If we like something, the prime
minister will demolish it.” He used
to make sculptures of Ataturk when
he was studying at the academy of
fine art.

...............................................................

Yikimla ilgili distinmek onu hem
Gziyor hem de sinirlendiriyor.

Thinking about the demolition makes
her both sad and angry.

Anrti yikan insanlari cahil ve dar
gorislu olarak nitelendiriyor.

He describes the people who
destroyed the monument as ignorant
and narrow-minded.

...............................................................

Ona gore, yikim politik nedenlerle
gerceklestirildi. HikGimetin kendi
glclini gostermek istedigini soyliyor.

According to her, the demolition was
carried out for political reasons. She
said that the government wanted to
show its power.
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